; -.‘ifs'quhi’

ISBN

L1 ——————— COMPLETEMASTERWORKS




|||||| N 5&1('9“{'

COMPLETEMASTERWORKS







HAJIME SORAYAMA

was born in 1947 in the Ehime prefecture
pan, and studied at Shikoku Gakuin
ersity in 1965. His subjects were

ek and then English, but he remained
inspired. It was Sorayama's childhood
ent for drawing that helped him
Japan's Chuo Art Schaal in 1967,
ating in 1969, he was employed by
the advertising firm Asahi Tsushin sha

n Tokyo as an all-round illustrator. He
me freelance in 1972,

n 1978 he drew his first organic lifelike
and soon began to make a

r himself. In the 1980s, artist
E SORAYAMAs Sexy Robots
ries were completed and published

. They depicted the organic
arm, but with life-like, |

with the famous Seny engineers, Hajime
Sorayama was recruited to create the
initial organic metallic skin designs.
These are now part of the permanent
collections of Museum of Modern Art.
and the Smithsonian Institution, with
later versions of AIBO being used in
studies in Carnegie Mellon University.
Sorayama has also produced works for
Disney's “Future Mickey" .

At the same time, a favorite subject
remains the erotically charged female
nude, although his masterful technique
lends itself to many different subjects.
A special Sorayama article appeared

in the Silver Anniversory issue of
Penthouse Magazine, for which he
secured a long-term contract the

< skins; later “the Gynoids” book
wed, influencing both the fashion
nd movies industries. Almost 20 years
rst Al robotic pet (AIBO)
silable as a people companion.
rew out of Sony’s Computer

ce Laboratory (CSL). Together

year. He designed the organic
form of “Sony Aibo” the first intelligent
pet robot, earning himself the highest
level design awards from the Japanese
government, He also worked on several
maovie prejects, preducing cenceptual
designs for the movie characters, such
as a mechanical warrior for the science

fiction film “Space Trucker”, an assassin
woman in “Spawn” and other works by
major filmmakers like George Lucas and
Dino and Martha De Laurentiis.

About his art he says, “It is a kind of
tenacity, an insistence upen asserting
your ewn originality. By contrast, super
realism deals with the technical issue of
how close one can get to one's subject.
Unlike art, illustration is not a matter of
emotion or hatred, but an experience
coming naturally through logical
thinking."

In retrospect, Sorayama’s work has been
remarkably prescient. Bginning in the
1970’ and still evolving, his amazing
range of futuristic robots and mythical
fantastic higures always look ahead of
their time.



HAJIME SORAYAMA
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It all started when | fell in love with a
robol. This was the first time | viewed
one of Sorayama's Sexy Aobot paint-
ings, and her sleek lines and shiny
chrome skin made me fesl things I'd
never felt for a machine before or since. |
instantly became a fan and eagerly fol-
lowed the development of his work which
became increasingly more beautiful and
outrageous.

‘When | began work an the science fiction
film Space Truckers my production

ol our bio-mechanical warriors {or
BMW.'s as called them). That very day
there was an announcement in the L.A
Times that Scrayama himsell was in
town for an exhibit of his work at a local
gallery. | called the gallery and Invited
the artist to our production office. That
afternoon he arrived and was immediate-
Iy deawn to Simon's skatch, *1 would like
o redesign this”, he loid us through an
interpreter. Simon and | were both
delighted. "But Mr.Scrayama has one
question”, his interpreter informed us,

“Can it have a penis?

This took me aback. | hemmed and
hawed about this being a family film
when Miharu, his agent gave me a polite
but firm nudge in the ribs. "Don't forget
wha you're dealing with”, she whisperad.
“This is Mr.Sorayama.”

Simon and | looked at each other for
moment and then we both exclaimed,
"0t course il can have one.” Sorayama
smiled and a deal was quickly made.

Sorayama's work on the movie was bril-
liant. We ended up building the cos-
tumas on siriking six-foot tall women
dancers who could give the creatures the
graceful movement thal Sorayama's ele-
gant drawings suggested. And yes, they
did have penises. Three-foot long affairs
that colled around thair left legs.
Sorayama suggested that these could be
sensory appendages that could peek
around corners as the BIM.W.s
advanced.

Working with him is a delight experience.
The man combings child-like enthusiasm
and limitless imagination with precise
craftsmanship and amazing technique
unparalieled by any artist working today.
And | discovered that his English is
axcellent, especially after a glass or two
of wing.

‘When as a parting gift he gave me a set
of signed Gynoid prints | was overcome
with emotion, but also a bit nervous (a
typical reaction to his work). Where could
1 hang such astonishing and explicit
images? He immediately understood my
dilemma. )

“When my daughter's friends come over,
she makes me take them down and hide
them in a closet®, he confided with a
smili.

5o for the time being | will have to be
conlent with viewing his incredible work
in books like this after the children are
safely in bed, enjoying his fabulous
images as they run rampant through my
mind.

Anyone for Gynoids-the Movie?
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