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Iraction

O
FRACTION

134
LEXICON

138

INTERVIEW WITH SHINTARO KAGO
AND RYUCHI KASUMI

143
BACK FROM THE FRONT

161
TREMORS

177
COLLAPSE

193
VORACIOUS ITCHES

THIS BOOK IS A WORK OF FICTION. ANY RESEMBLANCE TO ACTUAL PERSONS
(PHYSICALLY OR MORALLY) WOULD BE PURELY COINCIDENTAL.
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Saturday, July 25, 10:00 AM
“Chat Noir” Tea Lounge




I'LL HAVE
A CREAM

THERE.
T'LL HAVE
ICER
CHOCO-

LATE
MILK

I'LL Just
HAVE ICED

AAAH...
I REALLY
CAN'T
DECIDE!

THE
CHICKEN
SANDWICH

SHOLLD
WE ORDER
SOME
FOOU?
THEY SELL

14




THE
SERIAL
KILLER,

THE

"SLICING

Rl
i Bl

IT TAKES
ME TIME
TO PECIPE

WHAT A FAIN,
FEOPLE LIKE
THEM...
ESFECIALLY
PURING RLSH
HOUR.

AND THE THIRR
IN HiFASHI
KITAZAWA. .
AlLL AREAS
CLOSE TO

19




CAN YOU EVEN
PICTURE

THAT HORRIFIC?
BEING SLICED
UP ALIVE

THEY DON'T
TALK ABOUT
THIS IN THE
PAFERS.

NEVER-
THELESS,
CUTTING
UP SOME-
i OME ALIVE
SEEMS
DIFFICULT

[

I COULD ALSO
FREEZE THE
CORPSES UNTIL
THEY'RE REALLY
HARD, SO
THE BLOOD
WOULDN'T
FLOW DURING

MAKE SURE
BLOOD
POESN'T
SFURT
EVERYWHERE,
I WOULD LET
THEM BLEED
OUT BEFORE
CUTTING
THEM LP.

\

PO You
MEAN A

N samural

7

A s ?‘1 -
; » Wi

WHAT'S

A swasu- I

BUCKLER

T LUNDER-
STAND NOW,
THE KILLER
IS A& SWASH-
\ BLCKLER!




ON THE CONTRARY,
s COMPLETELY
FEASIBLE. AT THE TIME,
THAT'S HOW PECPLE
WHCO WERE SENTENCEDR
TO DEATH 0T THEIR

HEAD SEFARATED

FROM THEIR
BOVIES.

EACH TIME A STORY
LIKE THIS HAFFENS,
EYOKD PEEPLY

COGITATES ABOUT !
il PO YOU REMEMBER
il THE FAMILY THAT WAS

%ﬂﬁn' KILLED LAST YEAR?

SHE FOUND OUT WHO
WAS THE MLIRDERER
BEFORE HE WAS
ARRESTED BY
THE POLICE!

17




i

e
I Was

HE cOoULD FLANNING ON
| AT LEAST FOING TO THE
MAKE 4N MOVIES.
EFFORT TONIFHT IS

| THE LAST
TIME THEY'RE
SHOWING THE
MOVIE T WANT

TO SEE..

A

iy

SR

1L = l'-h,l
.....ﬂ‘.i.:i ,L‘ﬁ:.'ir h-fi-lrullll




I WaS [N THE
AUDIENCE AND
I WAS
THINKINE. ..

I WAS JUsT
THINKING TO
MYSELF THAT
A GIRL WHO
FOES TO SEE
THE LATEST
ARFENTO ALL
BY HERSELF,
WELL, IT IS

PO YoU
THINK T'M
WEIRDF




AH.. T
LINDERSTAND
BETTER NOW.

AND SINCE THIS
WAS THE LAST
SLREENING,

I DECIDED TO

AND THE FERKY MLUSIC
HEAR THE END THAT
CONTRASTS WITH THE
PICTURE... T LOVE IT!

HMM.
I THINK THE
SCRIFTS ARE
LACKING. .
THE HOUSE
BY THE
CEMETARY,

SamEac

g

YOU THINK 507
[ LIKE IT, T THINK
IT's 0T A NICE
SENSE OF
RHYTHM.

ACTUALLY,
A FRIEND
OF MINE
WHO WaAS
SUFPOSED

e

e
AR

ARGENTO'S
VERSION OF
PAWN OF THE
PEAD* WASN'T
ALL THAT #0000,
REALLY...

——
MAYBE. .. —

OTHER THAMN THAT,
HAVE YOU SEEN
THE BEYOND OR

CITY OF THE LIVING

PEADY

YEAH, T LIKE

THE SCENE

WHEN THEY
COME OUT OF
THEIR FRAVES.

BLACK
SUNDAY
BY MARID

Baval

. 1— s
OH... STORP

GOTHIC? LH. .. IVE 0T NOTHING
LIKE WHATZ? AZAINST BLOOD, BUT mg;ﬂis i?l.ll'«l

IT POES FET A LITTLE
TEPIOUS. I PREFER
GOTHIC RORROR
MOVIES.

HAVE YOU SEEN
ZOMBIE? ASIDE
FROM THE PART
WHERE THE
IOMBIES ARE
SWIMMING,
I THINK IT'S
A PRETTY G000
HORROR MOVIE.

I SEE
THAT YOU'RE




HM, BAVA _
I DON'T LIKE
| WIS GRAND
4l GuieNoL SipE
| VERY MUCH.._

FON'T YOl
WANT TO
STAY AND
TALK FOR

BUT T REALLY
PIPN'T WANT
TO FINR MYSELF
ALONE, TODAY.

A SHORT
WHILE AGO,
WHEN T TOLD
YOU THAT My
FRIENT
CANCELLEDR
AT THE LAST

ACTUALLY,
IT Was My
BOYFRIEND.

21



WHATZ?
WHY
ARE YOU
TELLING
ME THIS
HOW!?

22



WAIT! FIDN'T YOu
WANT ME TO
TAKE A SHOWER?Y

G

LUCKY, HE
GUITE HAND-

CLEAN MYSELF
IF THERE'S TOO
MUCH BLOOD.

LIKE THIS, I°LL
BE ABLE TO




; S
\\.\\! o
AN MWL




THAT'S WHY
ToOPAY TLL

FAILURES
OR YOU'LL

STaAY
FAILLURES

D ,/ : ﬁ?
g f

HAVE YOU EVER SEEM THE CORSETS
WORMN BY THE WOMEN REPRESENTED
ON MEDIEVAL PAINTINGS? CRAZY,
ISN'T IT? IT IS S0 TIGHT, THEIR
ORFANS MUST HAVE BEEN
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URGH

HUH...

L
e s
S
6&3&%3‘ o
SR zﬁ" .
3 RRET T :
2 o - Bl iaEe
B e
i | e R s B ; - . -
e 3 5 r? : :
e
- .—A_-"-—_
IVE GOT NO
OTHER CHOICE

BUT TO

SN T poNG
...... il T powG.

DOING 1S JUST.

JUSTICE
YES INDEED,
’ KOTAR0!
T KNEW IT! Corader
I KNEW IT/ it




THE KILLER

STRUCK N
TKEJIRI

IT HAS AFAIN
BEEN ONE
MONTH SINCE

THE
IN DAITA, IT
WAS... ?R_. LAST TIME, CHIME
IT WAS IN %
o y ON THE

ON THE 26TH

ON THE I18TH
OF JUNE.

OF APRIL.

WHEN YOU'RE
Pmoﬂmmug __THE RIPPER
. YOU HUUHHZ!
BECOME
IRRITABLE,
RIGHT? TN
THE CASE OF
THE SLICING
DEVIL, THEY
BRING OUT
HER TRLE
PERSONALITY.

HAHAHA. . PERIODS. .
IT 1S TENABLE ..

ONE MONTH DOES PASS

BETWEEN EACH OF MY

BUT IT'S GOT NOTHING
T0 PO WITH PERIODS, \
IT'S JUST THE TIME Vs e
IT TAKES ME TO BUILD ¢ W
UP ENQUGH ENERGY __ Ceeslntesd
TO GET BACK TO WORK.




"m I 'II.' Iﬂ._ I i i
w /] Thursday, August 6, 8:00 PM

SEEN THE OLIMES

MUTLATOR®. | "'!l./ . . 7y |80
e "‘"p-f!ﬂ

' [lf ...WHERE A BODY WITH
A SEVERED TORSO HAS
{ BEEN FOLIND. THE POLICE
i
i

ESTIMATES THAT THIS CRIME
MIGHT BE RELATED TO
THE KILLING SPREE THAT
AFFLICTS THE SETAGAYA

PISTRICT SINCE...

i "' I ';i'|||' [! |i!| I ii l.lll.ll']i.ll;' 'l}lill"JII' i 'I'Iflllil'lif'.'l:lllllj
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VIOLENCE,

ARTICLES. ..

IT'S THE SAME
TS eoot. YOU GET -5 THAT,
TO DRAW = USED TO IT. MAYBE, an&
pmgs ﬂﬁip — TO MOVE ON
AND DO
& v ' f'. SOMETHING
WUl e Wy, ELSE.
NOT MUCH J—— ]! s i
ELSE TO IT. ¥
PR 5 :5’ i
Iy - = = \ -
\ . ) _ - (
F =
E : ‘ \ _,.-'f 3
A\ I =\te
- il 5 —_— —
= € Vi1 7
E 3 "lu Y
i r-‘ \
; : W ::‘ _:'
- |'RAP
\ | : A
\\.‘ / 1 Y II.l
" How- THEY EVEN WHERE'S
=Beegen & R i
GREATER EAST-AGIAN IT= ER GMEG 1. OF YOU IN THIS LEM WITH
£O-PROSPERITY TeE g e WIKIPEDIA Tat?
SPHERE, IT KIND OF bty ARTICLE mars
S 2= B
SELF ON
IN A FEW NEWSPAPER o
RIGHT?

*THIS TERM IS USED TO PESCRIBE ARTISTIC WORKS FROM VARIOUS DISCIPLINES (LITERATURE, CINEMA, MANGA, PHOTOGRAPHY...) THAT

BLEND EROTICISM AND DECADPENCE; WITHIN THESE WORKS, SEXUAL PERVERSIONS, SADISM AND PHYSICAL PEFORMITIES ARE PEFICTEDR

WITH EXUBERANCE.



THANKS TO THAT,

LETEN £ DoaT BUT RGHT PLa B cON
SEE WHAT'S MAYBE HOW, 1.4 MASSACRE IN
G000 ABOUT I SHOULD HAVING FRONT OF THE
YOU MAKING HAVE USED REGRETS. STATION AND
MIDDLE-OF- ) EVERVTHING'S
THE-ROAD EMPORARY PEACEFUL, T RE-
MANGA. SULCESS CEIVED NUMEROLS
TO WRITE OFFERS FROM
W%Tims MAGAZINES AND T
GENERAL

AUDIENCE.

IT'S THE SAME THING
FOR TV: IN ORDPER FOR
A SHOW THAT'S ONLY AIREDR TO SELL, OR, TO
AT MIPNIGHT TO BE BROAD- BE MORE
CAST DURING PRIME TIME, ACCURATE, TO
SURVIVE AS
IT MUST FIT THE MOLD
AND PLEASE A WIDE A MANGA ARTIST,
I HAVE TO WRITE
ACCESSIBLE
STUFF!

AUDIENCE.

33



EVEN IF T CAME UP WITH THE
MOST FUCKED-UP STUFF EVER
CONCEIVED, IT'P BE USELESS

IF THERE'S NGO MAGAZINE
LEFT TO PUBLISH IT.

STAND. ..

...T HAVE TO
FIND IDEAS
o THAT WILL
T UNDER-

APPEAL TO
A BROAPER

AH, VERY WELL. ..
YES, WE'LL TALK

WARNING

SCHOOL

SETAGAYA
DISTRICT




AND STORIES
ABOUT FIGHTING
AREN'T REALLY
MY THING. ..

ELECTORAL
FOSTERS ARE
KEFT IN PLACE
WITH EXTRA-

STRONG DOUBLE

SIPED TAPE.

T DON'T KNOW
HOW TO DRAW

YEAH, FINALLY...
T'LL PO SOME-
THING OTHER
THAN ERD-

P
B iy
= o X
{(——==}
- o

A NEW SETAGAYA|  “ymia
4 Aﬁ*ﬁw LEAVER |  NcE-

Py

WOW,
HERE'S
SOMEONE

LOOKING
FACE.

BUT ONCE YOUE

= DPETACHED A COR-

NER, YOU CAN JUST
TAKE IT DOWN

SWIFTLY.

" YOU HAVE TO WORK
A LITTLE BIT TO GET
THEM TO COME OFF.




10 FOLD IT \\
S50 THE TAPE
PIECES STICK

TO EACH
OTHER.

TF Y04 ROLL
. UPTHE

snieks insie. | ||

. POSTER LIKE
THIS, THE TAPE ﬁdr’/’[,c-'j

V/?/—HJI IT's BEST TO

TAKE IT OFF
WHILE MaKING
SURE THE TAFE
STAYS ON THE

. THETIME T
. STAYS ON THE.

BUT MOST OF

ONCE MOST OF IT HAS BEEN REMOVED,
THERE ARE STILL SOME PIECES LEFT. ..

]

*__THAT T REMOVE
WITH GAFFER TAPE.

= =
A= S
=Ed. =3
===
—— -..
S =
| . = 3 Py
3 =
- =
m i 1- by
e
11 o o
17T ..LH.—- o i
FABOUT 1400 EUROS
| BACK HOME,
I CAREFLLLY

REMOVE THE TAFE
FROM THE BACK
OF THE POSTER.
IT TAKES A LOT




THEY SAY THAT
COLLECTING

STUFF LIKE THIS

IS 4 PISORPER %

OF SOME KIND.
IT's TRLUE.

WASAB| SACHETS,

\________,___-’

A NEW SETAGAYA

OBTAINED FROM
SASHIMI
CONTAMNERS.
I PUT AWAY THE POSTERS IN WELL ORDERED FOLDERS.
I'VE GATHERED QUITE A LOT.
R — |
_..THEN T WIPE IT UP UNTL IS DRY. ] X T CUT UP ONE SIDE,

REMINE WHAT'S INSIDE,
RINSE THE SACHET...

SINCE T CANNCOT
FRESERVE THEM
A5 THEY ARE. ..

I ALSO COLLECT THE
LIPS FROM THESE LITTLE
w FOOD CONTAINERS. .

OMNCE
THEY"'RE
FILED IN
A BINDER,

THEY

LOOK LIKE
POSTAGE

37



HERE'S A COLLECTION OF MOWIE FLYERS
AND POSTERS. CLASSIC.

*POCLUMENTARY BY LARRY SAVADOVE, 1977 **POCUMENTA

Ry BY ALVARD

-

al

i

I HAD WDEO{

LIKE THIS
TOWLET BOWL-

-

L T RO N P
OF COURSE, T ALSO HAVE A LOT

o vl DT

A WO e

\ OLD MEDICAL INSTRUMENTS. ™
THESE ONES WERE USEDR TO
STRETCH THE VAFINA TO

FACILITATE CHILDBIRTH.

N (/

I KEEF THE RECEIFTS
WITH NUMBERS THAT
FOLLOW EACH OTHER.

SHAPED ASH-
TRAY.
%* kﬂé‘-é T ALSO CUT OUT THE OBITUARY COLUMNS
1 - FROM THE NEWSPAPERS.
N LE ¥20 EN
FF° 215 ¥12 Ty halt
4 ¥R Y -, &




1 ot o -
AT MOST, THEY cart WHEN PEOPLE
”  THATIAMUSES M
... THEM, THAT IT GIVES i
 THEM AFEELNG OF =
i ‘ WELL-BEING. S

S ; ; -
gg?m . 3 BB AR

ASK THEM
WHY THEY'RE |
COLLECTING
£~ ALL THESE

" THINGS, MOST
COLLECTORS HAVE
SOME TROUBLE
COMING UP WITH
AN ANSWER.

WHEN YOU'RE ‘= _r~

5 ﬂ T
W ®oure aed peane To- S

[ GETHER THER EVOLUTION, /| e e %
THEIR HISTORY. IN OTHER LT OB JEeT
[T TERMS, THESE OBJECTS END UP e frte it - =
© ' AT O, o BUT THERE ARE  ~)
SOME SORT SLOWLY EMERGES. % ; OBVIOUSLY OTHER >

S
:

¥ MEANING AND
SYSTEMATISATION.

EGGD._.GIEE STUDYING THE
SHAPIN MEANING
HICELY. WHEN- T EKIE‘I'E?EE
EVER I'M OF THINGS.
LOCKING AT
MY COLLECTION,

I FEEL BETTER

RIFHT, T &IVE J‘.}P
ON ERO FURD:
I WILL WRITE I HAVE TO THINK OH, WHAT AM
A STORY WITHOUT ABOUT THE I POING? I'VE
NUDITY, WITHOUT CONTINUATION OF GOT MUCH MORE
MURDERS, MY CAREER AS IMPORTANT ,
WITHOUT UTS A MANGA ARTIST! THINGS TO DO!
HANGING QUT,
WITHOUT SCAT,
SEM OR

TORTURE
SLCENES!

39



FARDON ME FOR
ASKING YOU THIS
SO CRUDELY BUT
HAVE ¥OU BEEN
FOLLOWING THE
SLICING PEVIL

T'LL TELL HER

IT WOULD BE
T THINK. GREAT IF SHE LET
ME TRY MY NEW
IPEAS IN
A MAGAZINE. ..

e

At oha ey e -
"4 WRITER SOMETIMES REFEREDR TO 45 ONE

OF THE FATHERS OF ERO-GURD

| WeRE N A STORY
SEVERAL
WRITTEN BY WOMEN WERE
EDOGAWA FOUND SLIGED
RANFO®... IM HALF, JUST
LIKE IN THE

40



Rl LET'S DO A COLUMN ON
WA THIS CASE: "ERO-GURD
% MANGAKA SHINTARD
I KAGO ON THE SLICING

PEVIL'S TRAL"!

HOW B0
YOU MEAN?
: YOU WANT ME
i TO ESTABLISH
THE KILLER'S

YOUR TASK WILL CONSIST
OF DRAWING,
IN THE MOST REALISTIC
wWay POSSIBLE,
THE MOMENT WHEN
THE YOUNG WOMEN
GET CUT IN HALF!

WE WILL HIRE AN
AUTHOR FOR
THE TEXT.

WITH THIS
KIND OF |
AS FAR AS T'M MATERIAL, i s i g
CONCERNED, WE ANY MAGATINE

i "Nl DEA IS AGAINST
HAVE TO STOP WOULD BE [ o

BEING S0 WIMPY. T CUWRRE"T
WE NEED GUT- THENDS e

WRENCHING

41



T ACTUALLY
WANTED TO

R gﬁﬁ %

G
P
B e
R R wsm&x:;gbwg;&g
.'n:' S e
i e s e 2
SR e S
F R
o

T L

|

13

i .
S

MYSTERY
STORIES!
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YES, THESE YOUNG
WOMEN WERE ALL
ATROCIOUSLY ]
MUTILATED. IT IS

THREE NEW BODIES WERE
[{| THEREFORE CERTAIN

FOUND IN THE LAST FEW

THAT WE ARE PAYS. IS THE MODUS
DEALING WITH THE CPERAND] OF ANY INDICATION
CAME KILLER. THAT THIS IS THE WORK OF

THE SAME KILLER?

IS THE POLICE TRYING TO
TRICK THE CULPRIT - THAT
WOLILR BE ME - INTO MAKING
A MISTAKE BY SPREADING
FALSE INFORMATION? NO._.
THEY WOULDN'T DARE
EMPLOY SUCH METHODS. .

IN HANES!

AND IN
OOHARA. SINCE MY LAST MISSION

ON THE 25TH OF JULY
IN TKEJIRI, THREE
PEOPLE WERE FOUND
DEAD WITH THEIR TORSO
CUT IN HALF...

SHITI HE'S NOT e
GOING TO GET
AWAY WITH
THIS!

__—__——-——-——_—_- LT B ?

wios LI | 24

e e — m = = || B
URGES?! i




T VRV R R R,

| \i Friday, August 7, 10:00 AM

]

“Chat Noir” Tea Lounge

THE SLICING PEVIL HAS
STRUCK AZAIN! THE
HUMBER OF VICTIMS
IS NOW UP TO EIGHTS

IT's TOO BAD. ..

IT HAS ONLY BEEN I'M THE ONE
SOMETHING! TWO WEEKS SINCE WHO Has 1O
MY LAST MISSION. .. po ! I AM THE ;
T AM NOT FULLY SLICING PEVIL!
RBESTER YET, BUT I WON'T LET
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YOU DONT
SEEM LIKE
IT, BUT
YOU'RE
4 PER-

|
— || filli-

iy 'll

47



HE MUST , SHIT! SHIT!
STILL BE LHS SULE SHIT! SHIT!
OUT THERE HE'LL DO
] IT AFAIN.
LOOKING .

HE'S USING
MY WORK TO
FULFILL HIS

SICK NEEDS. ..

ALRIGHT, T KNOW
HE'S IN THE
SETAGAYA PISTRICT

I CAN'T GAIN

ACLESS TO HOW CAN
A DATABACE LIKE BUT WHERE EXALTLY I PIN HIM
THE ONE USED BY SHOULR T SEARCH DOWN?

THE POLICE. . FOR HIM?

I COULD FATROL
THE STREETS
AT NIFHT. .
URGH, WHAT

AM T SAYING?

l Y I COULD TRY
OTHER TO CLOSE IN
‘\ THAN THAT. AND THE FACT THAT I FIGURE HE FROFILING, ON HIM WITH

h WHAT ELSE? HE'S IMITATING ME MUST BE AS TS PEDUCTIONS
NN WHAT ELSE? PROVES THAT HE'S ARCUND CALLED. _
[, DUMB._. HE DOESN'T MY AGE .

. KHOW HOW T2 THINK

FOR HIMSELF.




- PON'T THROW IN THE] ||
TOWEL, KOTARO!! (|

§

AKIHIKO !

T ENOW SOMEONE
WHO HAS A &IFT
FOR THIS KIND
OF THING!

WHATZ! YOU'VE
GOT TO BE KIDDING!
I WOLILD NEVER
HAVE THOUGHT
THAT YOl WERE
INTERESTED IN
CASES LIKE THIS,
KOTARD!

Friday, August 14, 1:00 PM
“Chat Noir” Tea Lounge




FOR THAT'S WHY WWE.',;L'
IT TAKES A LOT ZTARTERS, T WANTED TO cALL A BIT
OF STRENGTH THE KILLER UPOM YOUR SCARY.
TO KILL SO MANY HAS TO BE PROFILING SKILLS. THE KILLER
FPEOFLE IN A ROW A MAN. MIGHT BE
AND TO SEVER VERY
CLOSE. .
My |
FRO-
FILING

Ly I WOLLD SaY
THE FACT THAT ,I'J} ™ IF HE WAS KILLING CHILDREN, HE'S BETWEEN
HE'S PERSISTING g ' W WE COULD INCLUDE TEENAGERS TWENTY AND
IN SEVERING THE £ |  BUT HE'S ONLY TARGETING WOMEN FORTY YEARS
TORSOS OF HIS : ! WHO ARE TWENTY OR OLDER. oLD.
VICTIME MAY BE
HIE WAY OF
EXPREGSING IS
DEEP RESENTMENT
LM UP UNTIL RTEHC?RH:.FEY
MONDEIS NOW, THE FOLND THREE
I THERES MURDERS DEAD BODIES
ANOTHER WERE LESS TG AT
KILLER . FREGUENT. . sethiionnng s
WHY?

RIGHT?
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YOU'RE
A GENIUS!
SUCH PER-
SPICACITY!
I WouLD
NEVER HAVE
THOUGHT
OF THAT!!

A

rn

|

'T
III

=l

INFO ITWE FOUND
ON THE NET...

, =
s '“ s "I-'-'-'
L :‘ t\\w =
.nﬂ- 1:“ ,. __.11'|"|.'|'|'..I||1I.1II "'-L"

BUT IT WASN'T FOR
THE FACT THAT
THREE PECPLE WERE
KILLED IN SUCH
A SHORT AMOUNT

51



START BY

HERE ARE LOOKING
THE FIRST AT THESE

FIVE

Name of the victim: Maki Hayama, 23 years old Mame of the victim: Suzuke Kazamura, 24 years old

Scene of the crime: Daita Seene of the erime: Sangenjaya
Estimated time nfMt::a:i;' Saturday, April 18, Estimated time of death: Saturday, March 14, 22h
night

Mame of the victim: Midori Asuka, 25 years old Name of the wvictim: Yurilo Misaki, 27 years old MName of the victim: Mal Dogl, 25 years old
Scene of the crime: Ikefiri Scene of the crime: Shimouma Scene of the crime: Higashi Kitazawa
Estimated time of death: Saturday, July 25, 22h Estimated time of death: Friday, June 26, 23h Estimated time of death: Saturday, May 30, 23h

IT SEEMS THESE
FIVE MURDERS
WERE COMMITTED
ON SATURDAY AND
FRIDAY,

LATE AT NIFHT.

e

THIS CBVICUSLY
SUGFESTS THAT
THE KILLER MaY BE
AN OFFICE WORKER
OR A STUDRENT WITH

FREE TIME ON
THE WEEKENDS.

52



Mame of the victim: Emi Tama, 25 years old
Seene of the crime:
Tokorozawa (where the body was found)
Estimated time of death: Wednesday, August 5, 13h

Mame of the victim: Junko Kazami, 25 years ald
Scene of the crime:
Oohara (where the body was found)
Estimated time of death: Tuesday, August 4, 18h

Mame of the victim: Takeko Yuld, 25 years ald
Seene of the arime:

Hanegl (where the body was found)

Estimated time of death: Sunday, August 2, 13h

IF WE ASSUME THAT IT'S THE
GAME MURPERER, IT IS POSSIBLE
THAT HE RESIZNEDR OR 0T FIRED

FROM HIS JOB, THUS GIVING

HIM MORE FEEE TIME...

THE ESTIMATEDR
TIME OF DEATH
IS COMPLETELY
PIFFERENT FOR
THESE LAST
THREE MURPERS.

HE FROBABLY IS
UNEMFLOYED OR
A WORKER WHO CAN
FREELY MANAGE
HIS SCHEDULE.

BUT IF, A5 YOU'RE
SUGGESTING, THE
LAST THREE MURDERS
ARE THE WORK OF
A DIFFERENT KILLER,
A COPYLAT. .

THAT'S IT! e
THIS &UY L
REALLY 15 ;
FUCKING 2

IF WE ARE INDEED
DEALING WITH AN IMITATOR,
HE'S REALLY DUME. ..
INITIALLY, THERE WAS
CONLY ONE VICTIM A MONTH.
MESSING WITH THE
FREGUENCY OF THE
MURDERS WILL ONLY

PRAW MORE ATTENTION.




OTHER
THAN THAT...
THE INFOR=
MATION WE
HAVE RIGHT
NOW 15 NOT
ENCUGH TO
PETERMINE
WHAT THEY
WERE INTER~
ESTED IN
OR WHO THEY
WERE HANFING
OUT WITH...

MAYBE

EACH YOUNG WOMAN

MAYBE THE WAS BETWEEN TWENTY
KL B AND THIRTY YEARS OLD
Slicic Tt BUT THEY ALL HAD

VERY DIFFERENT JOBS...
IF WE HAVE TO FIND
CUT WHAT THEY HAVE

LOCK AT THEIR PHY'SICAL
RESEMBLANCES.

IN COMMON, WE'D BETTER

WE ALSO HAVE
TO THINK ABOUT
WHAT CONNELTS

THE VICTIMS. ..

I THOUGHT. ..
FEOPLE LIKE Us
CAN'T ET VERY

FAR IN AN

INVESTIZATION

LIKE THIS. ..

st Juhtc Kz, 23 yuars sbd
Harm = e o th erirm:
ehars twibsrn the body wet s}
hun-c-lﬂ.r:--ld-ﬁf‘-"'ﬂ-"""‘"m

THE LAST THREE VICTIMS,
TAKEKD YUK, JUNKD KAZAMI
AND EMI TAMA .. AT FIRST
GLANCE, THERE'S NO LINK
BETWEEN THEM. ..




BUT WHAT HE I GEE
WANTED ALL £0 THIS GUY,
ALONG WAS THIS COPYCAT...

TO KILL THESE HE TRIED TO

TRIPLETS! PASS IT OFF
AS THE WORK
OF THE SLICING

YES, THIS
15 VERY
LIKELY.

THEN AGAIN,
I SUPPOSE
THE POLICE IS

ALREADY AWARE

OF IT._.

IT COULR BE THAT

THE COPYCAT THE KILLER'S
THECORY ULTIMATE AlM WaS
IS VERY TO ELIMINATE

INTERESTING, THE TRIPLETS

OF COURSE, AND THAT HE
BUT . COMMITTED THE

FIRST FIVE MURDERS
S0 THAT THE WHOLE

THING WOULD LOOK
A LIKE THE WORK
% i OF A MADMAN.

WE CANNOT
EXCLUDE THE
POSSIBILITY THAT
ALL THESE WOMEN
WERE KILLED BY
A SINGLE PERSON.




ARE YU PLANNING A I":'
on ScrRewvG |\

A

BREAK'S OVER! | %\\1\“\\ W

WHAT WERE

% 1 YOuU TALKING
ABOUT WITH
FUJIOKA?

<41\

T DON'T LIKE IT....
I'M ALL FN=2 SYMPATHY
BETWEEN COWORKERS
suT A .T'Em‘ﬂ'ﬁ-m
AREN'T OF THE SAME SEX.
DON'T DO ANYTHING
STURIP. .




LR

"DON'T DO
ANYTHING STURIR®,
ARE YOU
KIDDING ME?
-..MIND YOUR
OWN BUSINESS!

HE L D

S0 THE KILLER HAD SOMETHING
AGAINST THOSE TRIPLETS. ..
THIS MEANS THAT THE COPYCAT
IS LINKED TO THE VICTIMS
IN SOME WAY...

I T T 7/




IN THAT CASE,
COME WITH ME!
I'P LIKE TO TELL
YOU SOMETHING!

MO, T WAS
THINKING OF
FOING BACK
HOME.

THESE ARE
THE WORK,

SLCHEDULES.

i ]

ON AUGUST THE 2ND
AT IFM, THE 4TH AT 6FM
AND OM THE 5TH AT IFM.

AND THIS IS WHEN
THE SLICING TEVIL

——
.

KILLED HIS LAST
THREE VICTIMS.




(

o o e IT TAKES AT
ENOUGH TO THEEGFT Ls L
MAKE HIM 1T HAVAM i
WITH HAYAMI'S GET®
SCHEDULE! THE CRWE
THE CRIME
SCENES!

I'VE SEEM STAINS

AND HE'S TMELGT LU@"‘C m:DHIIJEKE oRE
i CLOTHES AND wor...
i, SOMETHING THAT
=METIVE LOOKED LIKE A SAW

HE MLIST BE
HIPING
SOMETHING.

IN HIS Bac.

ITS JUST THAT. ..
I'M UNDER THE
IMPRESSION THAT
YOU HOLD A& FRUDGE
AFAINST HAYAML .




ACTUALLY,
N e o HE'S BEEN
0 THIS ONE L i
| v Just | |ty

RECEIVED.

From: Hayami
Subject: CUT THE CRAP )

DON'T FORGET WHO \"01.! ARE OR
WHERE YOU'RE FROM. IT'S THANKS
TO ME YOU'RE GETTING BY TODAY.
YOU HAVE TO LISTEN TO ME AND

IF T UNPERSTAND
WHAT YOU'RE
CAYING... ¥OU

WANT ME TO BE

YOUR BODYGUARD,

RIGHT?

WELL. ..

I DON'T KNOW

WHY, BUT T FEEL
SECURE WHEN
T'M WITH YOU. .

T'LL GO
PREPARE |
OUR-
CELVES
SOME-
THING
TO EAT,




I DIDN'T
THINKE YOU'D
BE 000
AT DOING
THIS KIND

SINCE WE'RE
AT IT, WE COULD
WATCH 4 MCOVIE
WHILE WE'RE

\
|
1 !

WHATZ?!
FON'T ¥OU
TRUST ME?

W
EVEN THINK T'LL TAKE
OF SPYING A SHOWER
FIRST. START

]

T'M NOT
SHAKING. ...
AND T'M NOT
EVEN FEELING
THE NEED TO
ACCOMPLISH
MY "MISSION®

}-%

WEIRD
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SHE'S STILL
TAKINGZ
A SHOWERY

MMM

I DOZED OFF
FOR A MOMENT
THEEE...

SR e

B | v‘fﬁﬁmm :
| /l

Y
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U =
MYSTERY e ]
STORIES
H )
| 33
N | i |
1 T H ]
~""-._ S8 a |} ":_‘ ] | |
e [I | |: 1 =:SH 1l
i =3
.'"{, | LI | 1 — b
= il ==1=0
' ===
=
WHAT DO YOU
- MEAN BY THAT?
HMMM. .. THESE _ _ — INVESTIGATIONS
CERIES ARE INDEED _ i — LIKE IN
BACED ON MYSTERIES \ ; ; W CASE CLOGED
BUT... . 1 ﬂf Ak OR. KINDAICHI
e, | \}Iﬁ CASE FILES?
Rl L)
| | ,.'rﬁ (A

LI

..: . , &l ! . N 'I..

icee c or .. THEY'RE l#m
MYSTERIES FORM THE MYSTERIES, wT:ooum
CORE OF CRIME FICTION ORTOPUTIT MYSTERIES,
BUT I FAIL TO SEE WHAT'D DIFFERENTLY, IN OTHER
BE INTERESTING ABOUT "HOW DID THE WORDS,
WRITING THESE KINDS KILLER PROCEED?  wyucre THE
OF STORIES TODAY.

KILLER? .




HAVE i M
PR - EXACTLY! ,' ‘1; ey
READ CRIME o . = % i LATION?
FICTION? < —] |== o
= =
LIKE i i -
SHERLOCK : v
HOLMES, . U
HERCULE X )
POIROT, ' == [ N\
KOGORO T /AN
AKECHL.. N\
I- i
3
THE "HOT TUB ALAM,
TN THE TV FILMS AH, YES... MURDERS” I SEE..
WITH KOGORO THERE WAs SERIES REALLY I USED
AKECHI AND A "MYSTERY™ WAS SOMETHING! T WATCH
SHIGERL AMACHI SIDE TO THIS THERE ALWAYS TUESDAY'S
THE "BOOB WERE SOME THRILLERS
SEGUENCE" WAS GIRLS WITH ON TELE-
THEIR BREASTS VISION....

s me IN CRIME WHAT-
i FICTION, EVE THOL HOWEVER, A4S
PR e RMVETER!  Lerepur | | 10000 i FAR 4S T
THERE I MEAN .BY STORIES, AT ASIDE SOME IN CONCERNED,
WG 5 TV EHOW | it THERE'S  pop now THERe  WE'LL HAVE
== A DEVICE ; 10 0O WITH-
CALLED TRICK, CALLED ANYWAY. ..
WITH YUKIE ] NARRATIVE
NAKAMA AS I MANPULATION
THE LEAD - THAT RELIES
ACTRESS. = ON TRICKS.

IN OTHER WORDS,
THE CHARACTERS
ARE FOOLED BY
THE KILLER'S
TRICKS.

BUT AT THE END
OF EACH EPISODE
WE DISCOVER
THAT THERE'S

ABOUT IT: THE
VIETIMS HAVE ALL
BEEN KILLED BY
A HUMAN BEING.

NOTHING UNEARTHLY

THAT'S NOT REALLY

THE BEST EXAMPLE
BUT IT'LL DOL..

IN TRICK, PARANORMAL

PHENOMENA HAPFEN
AND PECPLE DIE.




EVERYTHING
SEEMS TO
SUFEST
THAT THE
MaN KILLED
HIMSELF. ..

CONCLURES
THAT IT'S
A SUICIDE.

THE DOOR IS LET'S sav
LOCKED: THIS SOMEONE FINDS
CAM OMLY BE A HANGED MAN
DONE FROM

THE INSIPE.

WHAT MY BE THE
MOST WELL-KNOWN
TRICK IS THE LOCKER

IN CRIME FICTION,

CARR IS ONE
OF THE MOST
FAMOUS
AUTHORS TO
HAVE USEDR
THIS PEVICE.

THUS,

I HAVE
COME
TCO THE
CON-
CLUSION
THAT THIS
MAN WAS
MLURPERED
nr

| HM P, maDe
HIM DRINK
AND TOOK
ADVANTAGE OF
HIS INTOXICATION

BOTTLE IN
THE ROOM

TO HANG HIM.

. AND ROPE

MARKS ON
THE BODY'S
WRISTS.

BUT A

HE PULLS
THE STRING
FROM THE
CUTSIDE.

IF THIS IS
A HOMICIDE,
HOW DR
THE KILLER
MANAGE TO
ESCAPER

NONSENSE!
THE
PECEASED
WAS ALONE
IN THIS ROGOM
WHEN WE
FOUND HIMW/

THE KILLER

LEAVES

THE ROCM.

A STRING IS5
ATTACHED
TO THE

AND
WITH
THIS
MECHA-
HISM







7 f' //|
"_!"3-' / //
THE NARRATOR [ . /.
BUT HE SAYS THAT TALKS ABOUT b
HE HAS LONG HAIR, HIMSELF WITHOUT g oyl
AND THAT HE HAD REVEALING HIS 7l

SEX WITH 4 MAN.

o
$¥d

CON-
...A CRIME SIDER
FICTION NOVEL
WITH A FIRST-

WHAT
IS THE
CULPRIT'S
GENPER?Y

S0, WHAT
s THE
NARRATOR'S
GENPER?

WELL, T'D
SAY THE

HOWEVER,
IT TURNS OUT
THE CULPRIT
1€ THE
ITS BECAUSE HUH? HARRATOR
THE HARRATOR HOW'S HIMSELF!
& A LONG-HAIRED THAT

BISEXUALS

THAT'S IT. THE READER IS
HATURALLY CONVINCED
THAT THE CLILFRIT IS
A MAN, AND THAT THE
NARRATOR AND THE
CULFRIT ARE TWO TISTINCGT

LY
R —
i
o
"\.\ % k|




WHO 0T
TRICKED
IN THIS

i
il
~—-——..__.=ﬂ._,--.* e

4\\\\\\] e

AT
~

——

llﬂll"ll

ﬂil ln ‘

EI.IT \"‘DLI RE
CHEATING!
THIS Was

A TRICK

QUESTION!

THE 04l Is TO
PECENVE THE READER
BY USING HIS
PRECONCENVEDR IPEAS,
HIS CONVICTIONS
AND THE BLIND SPOTS
OF HIS REASONING
AGANST HIM/

THE STORY TAKE
PLACE IN TWO
PIFFERENT AREAS
THAT ARE BOTH
GALLED OOHARA,
CONE OF THEM IN
SETAFAYA, THE
OTHER IN SAITAMA
AND [MPLYING

BY FVING THE

SAME NAME
TO TWO
CHARACTERS
AND KEEPING
IT A SECRE

LINTIL THE END.

THIS
AN BE
PONE IN
MAaNY
PIFFER-
ENT
Wars. .
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IT SEEMS TYPE
Lotk BUT THIS
NO, T THINK TO ACHIEVE & N A rfwa §
CINEMA 1S BASED TG N
i BECALSE THERE
et ‘ ARE NO PICTURES,
semmnmu A MANGA. RIGHT?
BUT IT ALSD |
RESORTS TO
MANIPULATIVE

I AFREE, BUT
ITls STILL
MANIPULATION.

HERE IS
A KIND
YOUNG
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SHIT! ARE ¥OU
FONNA KEEP
ME LIKE THIS

FOREVER?




T fSNE

THE CHARACTER
YOU THOUGHT
WaS LOCKED UP

IT MEANS THAT
INGIPE IS ACTUALLY

s
|

I BLURRED YOUR

FRST

CHARACTER

NOTION OF WHAT'S

INSIPE AND WHAT'S
OUTSIRE.

HEVER ASKED  OUTSIDE, AND THE
CHARACTER YoU

T0 BE LET

ouT.

THOUGHT WAS

CUTSIDE IS INSIDE.

=z & s
ammmm
isied
23Es
A

N A VERY

CHARACTER
15 TRAPPED
NARROW
SPACE. ..

HERE, YOU'D
THINK. THIS

[

1
ML
M
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THE SLICING DEVIL

T — ——— 0 —— — i — — —_— i § —— 0 —




THEY'RE NOT TALKING
ABOUT RYOKD'S
MURDER ON THE

HEWS. . IT COULD
BE THAT THEY
HAVEN'T FOUND

THIS IS CRAZY...

YESTERDAY

APARTMENTS

I WOULD NEVER
HAVE GLESSED
THAT THE KILLER
WAS SOMEONE
I ENEW...

] 4

£OULD HE BE
THE ONE WHO
MURPERED
AND CUT
UP THE




I WOULD LIKE
TO TALK TO
You ABOUT
SOMETHING,

TOMIGHT,

AFTER WORK,

7

HI!

GOOD
MORNING!
&
|
1
o MISTER
/'%} Havami!
JFE“ -
l
) —
i e J\}\\ L’/

Saturday, August 15, 9:00 PM



WAS IT You
WHO CUT
KEYOKD IN HALF
LAST NIGHTF

s W R e
s @f‘ﬂ%@fh"%?’«*‘ |

e

e

%-o":,v“c-”w?»‘ e
EEs

ot A




LTI
TH e
LT

LT L)

THE ONLY : =
VALID a .._'_'_ For

B : . MO NEED TO

IS "YESY! \ - C e e

T -w-.-mn,r,;w
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KOTARO. ..
WAKE Lp, |
DAMN IT...

KOTARO. ..

L ]
.

I

m

i

T

il

R mﬂ__g__;______; r
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WHAT DOES " WHAT THE HELL IS THIS?
IT MEAN? S g TR WHAT THE HELL 1S THIS?
WHAT POES | | o) e i WHAT THE HELL IS THIS?
IT MEAN? | P WHAT THE HELL IS THIS?
WHAT DOES . _ WHAT THE HELL 1S THIS? &
IT MEAN? = - ” *
WHAT POES | | | -
IT MEAN?

— v

=

RO
-:
=X

:

oo
i

S

e
o

o
R

e

=

5

=
-

SATRE TR
s
s

R
S
e

EE

i

-

Feed
e

ol
o

S

S
e R e
.

R

2

G

seoyed

e

e
e

NO... IT'S IMPOSS/BLE,
MY BROTHER 1S DEAD!
MY BROTHER /5 PEAD!

. HE'S NOT HE
- ANYMORE! )
 LE'S NOT HERE)
. ANYMORE! ||

N
83

BE HIM?!




IsIT ARE YO
YOU WHO'S HERE, BRO?!
WATLHING ; . ARE YOUu?
CVER MEZ!

IF YOU'RE
HERE, SHOW
YOURSELF!!

HOWEVEE, SOMEONE
DI CUT HAYAM! IN HALF...
BUT WHO?

o
e

= '\-i\';“\.

‘55 IS.. IsSMY

(" MEMORY PLAYING

TRICKS ON ME?

S
S
"

e
o
N
1}\. .\-Q_‘-\. o) ..‘:3-\.

- o, ,\'\,\.“-\g‘b_ 5,
i
i

o
e %
2 B
% "Q\\“«:\._;\"\.'\Q-‘\{_\ =
s
St
e, R,




MY SROTHER KILLED HiM-

DUMPED HIM. THE EXFLAN-
ATION BEHING His PEATH -

SELF BECAUSE A GiRL

L COWLDN'T HAVE BEEN
MORE COMMON OR
- STUPID.

BITCH!
I'LL KILL You!
I'LL KILL You!
I'LL KILL You!
I'LL KILL You!
I'LL KILL You!

WaAIT! WHERE DO YU
THINK YOL'RE GOING,
BITCH?

THIS TIME,
'™ THE ONE
WHO'S
GONANS LT
YO IV HALF,
YOUrLL SEES

2 .
R
5

-

2
.
B Sy oA
. 1@&%3%“
e

YOU GOT AWAY LAST
TIME, BUT JUST YOu
WAIT... SOME GAY, I'LL
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NOOQO! THIS ISN'T HER!
SHE LOOK'S LIKE HER BUT THIS
ISN'T HERS R4MN,

I'VE BEEN CHEATED!

WHENEVER
I WANT TO SEE
My BROTHER,
I OPEN
UP THIS BOOK.
IN HEEE, HE'S
STILL ALIVE.

HE WENT TO My
BROTHER'S HIFH
SCHOOL? T'VE

NEVER HOTICED
THIS BEFORE. ..

HAYAMI Ryo

LS
=/
>




FUJIOKA Ryoko

Monday, August 16, 2:00 PM

]

OF IT, DID THE
POLICE FIND
HER BODY?
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THEY DIDN'T

KOTARD! YOU WERE
SUPPOSED TO PLUNCH
IN AT 2 FM TORAY!
WHAT ARE YOU DOING?
ITS ALREADY 2 FM!

'-‘-\‘il i

TODRAY 1S
AUFUST 16TH,
TES, THAT'S
RIGHT...

HAME:
RYO HAYAMI

.
ne 3b
S o 5
e A
&‘v.&ﬁﬁ;*&f"__

HUH?

BUT...




HEY,

ARE YOU

LISTENING
7!

HE... HE
WAS HERE
TORAY?

HE WORKED
HERE THIS
MORNING.

HE ALREADY
WENT BACK

HOME.

S
e
;}é@@‘%ﬁ T
G

i
R
e
e

i

e

*a”{.;’ Lz

T'LL HAVE
A CREAM
TEA.. UK. HMM.....
MO, WAIT...
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STAND'Y

||I Illll

4

Vi n(D Q ﬁ'mx

I'M THE ONE
WHO TIP IS e
7O You JOKING!
LUNDER- SHE'S BEEN
CUT IN HALF!

YES! LORIMA
RESIDENCE!
ROOM 201!
YOU'LL AN
THE CORFSE

OF A WOMAN!

/ ]
[ _|

[

AM, FUCK__
IT'S SO HOT
TORAY, T COULD
REALLY DO
WITHOUT

THIS CRAP.

I 1 |
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THE MANGA ARTIST
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i
Lo

ILL SAY IT AGAIN, ) i
THE ONLY WAY ‘- -
NARRATIVE o r i
MANIPULATION CAN = .
WORK IN A MANGA k

1S BY MAKING USE
E EIH:ES THAT
IFIC
COMICS. T0 !I.

/

THE IN A MOV,
PARTICULARITY THATS | | THE PICTURES i g
OF A MANGA 15 MOVE, IN A
E, )
THAT THE MANGA, THEY
IMAGES ARE

S

THE REAPER, BASED ON THfQP:ﬁEL
THE CHARALTER'S EKMPLE-

STURE AND THE
MOTION LINES, IS .
INTC THINKING .“T s
ATHLETE IS RLINH" S

MAYBE IT'S JUST
WEIRDO
PRESSED LIKE
A DISTANCE
vl
TR
v

94



I. SEVERAL
PEOPLE RUM BUT IN A MANGA,
AT THE SAME IT TAKES MORE THAN
bl LETS ONE IMAGE TO UNDER-
OBSERVE STAND THE SITUATION. ..
2 A RUNMER THIS IT'S ONLY BY READING
OUTRUNS SEGLENCE PANELS FOLLOWING
THE OTHERS. OF ONE ANOTHER THAT
PANELS. THE READER IS ABLE

TO CONCLUDE THAT
A CHARACTER IS
RUNNING, RIGHTZ?

3. SHE FINISHES
THE RACE,
TAKING FIRST
PLACE.

-

HERE LIES
THE BELIND
SPaT!

THAT'S WHAT
FOU'D THINK,
AT FIRST
GLANCE.

7 TR —— . U S—
! '|I.'|. | L —— W e
I. ALL PARTICIPANTS .',-','I| !',|=';|| .‘-,| I‘ \ I i W I
ARE RUNMING AT [ |; III |I g =
THE SAME TIME. il ?I : ﬂ' ﬂg
2. ONE OF THE il "l \ | HAPPENING?
RUNNERS CAN'T UH L ;
KEEP UP. (VSR LLLRL Vet _ |
3. SHE FINISHES ' u filn]
HAST- ‘\ ‘ ’ b
f1TTTE ‘

IS THIS
PERSON
ALVE OR
PEAD?

ANOTHER
EXAMPLE.

ER... SHE'S
ALIWVE, RIGHT?

—
ot " s
; Py ¥
Sd P v
o<

SINCE THE FANELS
N A MAN=A ARE
STATIC, IT'S
IMPOSSIBLE TO
PISTINFUISH THE
LIVING FROM




BUT BY
WIPENING
THE FRAME...

IS THIS
FERSON
BaLD?

IN & MANGA,
THE FRAME'S
BOUNDARIES
ARE DEFINED

pEe

ke R R :




IN OTHER WORDS, HNLESS YOU
TO TRICK. THE READER, "PECONSTRUCTY
ITS 45 SIMPLE A5 THE PAFE,
SETTING WHAT YOU THE READER
WANT TO HIDE CAN'T SEE WHAT

CUTSIPE THE LIES BEYOND
THE GUTTERS.

LIKE AN
CRPINARY
GlRL-...

]

THIS BRINGS US CLEVER!
BACK TO THE
SLICING PEVIL'S
MURDERS!

/

f MOVING THE BUT IN THAT
FRAMES, T SEE... LAST PAGE,
THIS IS THE SAME IF YOU WERE
“| THING AS LOOKING TO MOVE THE
e AROUND, ACTUALLY. FRAMES JUST
A LITTLE BT,
IT WOULDN'T
WORK, ANY-
MORE.

.

ARE
INPEEDR

LOTS OF
Way's TO




SEEN FROM
A PIFFERENT
PERSPECTIVE

... THIS FACE
MY LOOK
LIKE THIS.

i

S

e
e e e

ok

L P
e
SRRTEREEE
SR

e

B

N
..w,ww....ﬁw....ww....f
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LET'S TALK

WE COULD

ABOUT 0o THIS

SPEECH FOR HOURS. ..
LET'S TALK

ABOUT SOME-
THING ELSE.

NOFE! IT'S
AN OLD
WOMAN

WHO'S HIDING

BEHIND THE

BUT T'D BET

THE MAN IS

et e THH% ms
TRANVESTITE! it LIKE A TRAP!
£0 HE'S THE THINK

AS FAR AS
I'M COMCERNED,
T NEVER USE
THESE
EXPRESSIONS
IN EVERYTAY
LIFE...

SINCE THE SPEECH
BUBBLES IN MANGAS
ARE PEVOID OF SOUND,
IN MOST CASES, IT IS

I SEE... THAT'S WHY
PlaLOEUE OFTEN
CONTAINS TYPICALLY

FEMININE OR IMPOSSIBLE TO
HALOLIE DETERMINE WHO'S
EXPRESSIONS. IT = ikt

HELPS THE READER

S0, WHO'S
TALEING
IN THIS
FANEL?
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FOR TORAY. ..
T'LL &IVE YOU
MY ANSWER. ..

OF COURSE! T WOULDN'T
TURN DOWN 4 JOB/
BUT I'D LIKE TO USE
1= NARRATIVE MANIPULATION
y

HIGASHI-KITAZAWA,

IKEJIR], ARE THE
WORK OF THE
FRST KILLER.

f
==




BUT... ON
THERE'S NO WHAT BASIS
NEED TO PROVE ARE YOU

THE LAST THREE
MURDERS, WHICH
HAFFENEDR

e
A

ANYTHING, IT'S AFFIRMING IN HANE=], OOHARA
SUCH AND TOKORDTZAWA,
A THINGZ! WERE CARRIED OUT

BY ANOTHER

BECAUSE
THE ONE WHO
COMMITTEDR THE
LAST THREE
MURPERS... IS
HONE OTHER

‘ HUH? WHAT

ARE YOU
TALKINGZ
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HUH? WHAT
ARE YOU
TALKING
ABOUTY

AND THE
VICTIM....
1S You!




i

e S
e R

et

e
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f

I USED TO WATCH

MURPERS" SERIES

WERE 60ME FIRLS

104

HMAMM

THESE SERES [
ARE INDEED |
BASED ON

WHAT 0O You
MEAN BY THAT?
INVESTIGATIONS

KINTAILHI CASE




IN THAT CASE,

WHAT EXACTLY

DO YOU WANT
TO WRITE?

;aé;; 77 5

KAGO WITHOUT
ERD GUROD?
BUT THAT WOULD
BE... OF NO
INTEREST AT ALL!

. e
e i L
' RS
e
i .-v;*_»:_{,;sai,:&” .

Sunday, August 2, 3:00 PM

————r

Shintaro Kago’s workshop

I!!!l!. R

-

]

-
1

o

l | .
]

'SO'RRY* THAT
DION'T COME

(1

MYSTERY
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I v 11 T NN T TTEN7
THEY'RE WHODUNIT e — I o
MYSTERIES, IN OTHER J ’ i 1 a U
WORDS, "WHO'S HAMANL . ! I MYETE
THE KILLER?". .. f ' THESE SERIES Rl | gmgg:
ARE INDEED - WHAT DO YOU
... THEY'RE ALSO BASED ON - = A WMEAN BY
HOWDPLNIT MySTERIES, ! MYSTERIES, | I THAT?
OR TO PUT IT BUT... ’
DIFFERENTLY, "HOW |
DID THE KILLER ;
PROCEED?
=
* Frmn INVESTIGATIONS
i LIKE IN CASE
1 CLOSED OR
KINDAICHI CASE
FLES?

3 Monday, August 3, 8:00 AM
Shintaro Kago’s workshop

BUT I FAIL TO SEE
WHATT BE
INTERESTING ABOUT
WRITING THESE
KINDS OF STORES

HMM. .
THIS LACKS

HE'S CONSULTING THE APDRESS BOOK FROM THE EDITOR'S CELL PHONE
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AH, T REMEMBER NOW._.
HAYAMI CAME OUT OF
NOWHERE... AND
I PASSEDR OUT...

BUT... T'M HOME! TID
I MANAGE TO COME
BACK HERE BY MYSELF?
ANYWAY, IT DOESN'T
MATTER... HOW CAN
EYOKO AND HAYAMI
STILL BE ALVE?
THEY WERE CUT

[N HALF...

/

MMM
WHERE aMm I7
WHAT AM T
POING HERE?

PULL YOURSELF TOGETHER a1 a4 o

1

COULD THEIR PEATHS

OF MY IMAGINATION?

', ”‘!{@ﬁkorﬂo.‘r!hw | HAVE BEEN A FIGMENT




Ty e

i
= plll
L

YOU'RE STILL
AS FATHETIC
AS EVER,

THEN, ¥OU SHUT
YOURSELF AWAY
AND STARTED
LIVING IN YOUR
OWN WORLD.

T'M ONLY
HUMAaN
AFTER

WHAT ARE
YOU TALKING
YOU'RE THE
CONE WHO
KILLED
HIMSELF
AFTER BEIN=
DUMPED,
RIGFHT?

THE THOWUGHT
OF MY SUICIDE
WAS TOO MUCH
FOR YOU AND
YOU DIDN'T
EVEN TEY
TO FIND OUT
IF I WAS ALIVE
OR NOT.
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SINCE T'M

IT SURPRISED ME WHEN
YOU CUT UP THIS GIRL APTER ALL, P‘iﬂ‘:’;"
TO AVENGE ME BUT IT AN OLDER T DECIDED
COULDN'T BE HELPED. BROTHER TO WATCH

BESIDES, WE HAVE SHOULD frpticontns
THE RIGHT TO DO ALWAYS )

SUCH THINGS. HELF OUT

His YOUNGER

HEY... WiLL
Yol STOP
TREATING
Us LIKE
IOMBIESY
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WE DIDN'T
FFFF... TO THINK KNOW YOU
o THAT ¥OU WERE AKIHIKOYS
EXACTLYY WERE
LITTLE BROTHER.
THE SLICING WE THOUGHT
YOUu couLD A "NORMAL”
AT LEAST LIKE ALL
HAVE TOLD THE OTHERS.

lUs. ..

I MUST ADMIT THAT I HAD

I WANTED TO FIND A LOT OF FUN ESTABLIGHING

HIM BEFORE THE KILLER'S PROFILE.
THE FOLICE TID, FROM THE FIRST TIME THEY
T3 HELF HIM.

STARTED TALKING ABOUT
THE SLICING PEVIL ON
THE NEWS, T KNEW HE

WaS ON OUR SIDE.

R——v_."
i -

ISN'T IT OBVIOUS?
YOUR BROTHER
TOLD U5,

OF COURSE!

At o
?’W’"

THAT'S
el AND
I'VE BEEN
SAYING ALL HE'S eyt
THIS TWE! BEEN e
WATCHING ALIVE
NER ME...
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HAVE ¥l
SEEN ZOMBIEY
ASIDE FROM
THE PART
WHERE THE

ZOMEIES
ARE SWIMMING,
I THINK [T'S
A PRETTY
GO0 HOREOR
MOVIE.
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T . - & U ':-.h““ﬁ: ; 1 ! / RECOVER
b Rt e Sl ol | e EF”-A"’ /| ook
—— i il W = \ M S 4

i

Jll T KNEW IT,
IT WAS
TOO EARLY!
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Uus WERE

FUNCTIONING

.. WHILE THE
BOTH OF
IN FLAWLESS

SYMBIOSIS.

SEPARATED
WHILE FALLING

AS FOR Us,
WE WERE
POWN THE
STAIRS.

e
s?#%w?&wwékwa;v
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OH GHIT...
WHAT IR
WE DO
TO PESERVE
THIS?

ARE vOU
ALRIFHT,
sis?

RN

A A .,,,,.P/
A BN
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WE'RE HIDING
OUR DISABILITY T
S0 WED BE N BUT WHY BID PIDN'T PAY
A WORLD OF YOU TELL ME ENOUGH
TRCLBLE NOT TO GO ATTENTION?
YOU WERE ANYWHERE
Tt REVEAL NEAR RYOKO?
OUR STORY.
=
el
- )
cd
R
i e =
e
BUT T FORGIVE L
YOU! YOU'RE ioon @,i :%w;;llf
THE SLICING PEVIL, | U KL,
A HEROD TO o ANY PUNCHES
Us ALL! !

RYOKO ..
WHY DI You
ACCUSE HAYAMI
OF BEING THE
KILLER AND
ASK ME
TC PROTELT
Youe

P e T

SRR
S

R R

o




| *I\“M‘;‘\ WHAT YOU'VE
IR

&0 IWE PECIDED HAT YOUIY
T'M GOING TO

DO IT TOO! YES, THE p:;ﬁywﬂmqg L,-EDD

I DON'T WANT SLICING PEVIL MEr e

TO STAY IN GAVE US R HAVE

TURNING
"NORMALS”
INTCD

PISABLED

i
' #}ﬁfﬁllfh

o B T
I |'| || ==

-

RS> = 5 .

JUST LIKE You!
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THE DEAD BY
ROMERD!!

T'VE SEEN THIS

SCENE SOMEWHKERE...
AW, YES! TN DAY OF

Uity __
oﬁ,ﬁhﬁ
I ﬁ_u.____.__“____“
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YOUR CHIN
WAS A LITTLE
TOO PROMINENT
BUT WE'VE
FIKER IT
FOR YOU! IT'S

1S UNDER WAY' ..
WE WANT YOou
T0 BECOME
OUR LEAVER!




THE WORLD
WILL SOON
SEE THE
BEGINNING




. I T WL 00 77

WHAT'S UP &0, WHAT
IN THE REAL WORLD, PO YOU REALLY WITH THIS Do You
THEY'D PROBABLY e ETORY7 THINK ABOUT
STAY IN BED. .. ettt eins 2 THIS ENDING?
OR THEY'D AT LEAST | e bk CAN
USE WHEELCHAIRS, | WOVE €0
WOLLDN'T THEY?

MO, NO... THESE ARE DISCRIMINATORY

"*"ii! IH! 1] i!f%lli
CLICHES. THERE AREN'T NEARLY AS

HAVE YOU EVER HEARD OF MANY NOWADAYS, BUT IN THE PAST,
FREAKS? IT'S A MOVIE BY iI mml ' A LOT OF HANDICAPPED PECPLE WERE
TOD BROWNING RELEASED : v

EATURED IN WHAT WERE CALLED
IN 1932, MOST OF THE R FREAK SHOWSY.
ACTORS HAD PHYSICAL

PEFORMITIES. SOME OF
THEM WORKED AS
SIPESHOW FREAKS

AND WERE REAL STARS.

LT ﬂm"

nmylmlllnm
i




IF ¥OU WATCH FREAKS
SOMEDRAY, YOU'LL
UNDERSTAND. HE WAS
ABLE TO MOVE ALL BY
HIMSELF IN AN AMAZING
MANNER, USING ONLY
HIS ARMS.

niu|§iii'|'!‘u'|“iﬁl'j“
OH, REALLY... Fi
T'LL HAVE TO

SEE THIS
MOVIE, THEN

LT

JOHNNY ECK, ONE OF
THE ACTORS, WAS

PEFORMITY, THE
ENTIRE LOWER HALF

i'llu

AFFECTED BY
A CONGENITAL

OF HIs BODY
WAS MISSING.

£
THEY SAY GHE STARTED “m's

WORKING 1N A CIRCUS
WHEN SHE WAS ONLY
THREE YEARS OLD,
AND THAT SHE cOULD
PO A HEAPSTAND OR

alli'

A CARTWHEEL WITH
LITTLE TO NO EFFORT.

IIIIIHIHEH

WOAH!

I
'\'"“1}; |

iiiiiii

EVELYN "JEA

:mlllllmlr

y llllllllllflllllﬂlll i

IF"

YES, BERNIECE

SMITH, A WOMAN
BORN WITHOUT

N

MIE"

UNLIKE FREAKS, KENNY IS
A DOCUMENTARY ABOUT
THE LIFE OF 4 LITTLE BOY

TO MOVE AROLUIND.

HE WAS BORN WITH
LEGS, BUT THEY HAD
TO BE AMPUTATED
BECAUSE OF
A MALFORMATION.

WHO USES A SKATEBOARD

o [l

KENNY EASTERDAY
ALS0 BECAME
KHOWN THANKS




THIS 1S A KLING-FU MOVIE
ABOUT TWO DISABLED
HEROES, ONE WITHOUT
ARMS, AND THE OTHER
WITH ATROPHIED LEGS.

IN THE LAST SCENE,
THEY ATTACH THEMSELVES
TO EACH OTHER TO
CONFRONT THE BAD GUY.

HAM.
THIS SEEMS
INTERESTING!

ji
wll
R

X g
AN

1

YOU MEAN
BY "IN~
CREDIBLE"

I KNOW YOU MUST BE
GETTING TIRED OF
TALKING ABOUT CINEMA
BUT THE CRIPPLED
MASTERS, A MOVIE
FROM HONG KONG,
IS ANOTHER INCREDIBLE
EXAMPLE OF THE KIND
OF ACROBATICS THE
DISABLED ARE CAPABLE

YOU REALLY HAVE TO SEE
THEM AT WORK! ONE OF
THEM CANNOT LISE THE LOWER
PART OF HIS BODY AT ALL
BUT HE CAN WALK ON
HIS HANDS EFFORTLESSLY
AND TAKE PART IM ALL OF

THE ACTION SCENES.

ANYWAY, THIS IS
PRETTY MUCH
REGQUIRED AFTER
ALL, BECALISE
WITHOUT ANY
ACTION, IT WOULDN'T
BE A KUNG-FU
MOVIE ANYMORE. .

—

-

e enay

B\

THE LEAD ACTORS
ARE TWO GENUINE
HANDICAPFED
PERSONS BORN
WITH DEFORMED
ARMS AND LESS.

f—’ﬁ
i i

I'D LIKE TO SHOOT
A MOVIE VERSION
OF MY STORY WITH

REAL TISABLED

PECPLE WHO
WOULD BE WILLING
TO TIE THEMSELVES |
TO EACH OTHER! "
ilf'!t

!!

i

il

T

il
i

I SEE.. SOME
PECPLE WITH NO
ARMS OR NO LEGS
ARE ABLE TO MOVE
NORMALLY. __

YOUR STORY ISN'T

THAT FAR FROM
REALITY, AFTER
ALL.




FOUND OUT JUST
BY GOWNG TO

neamecs [N

i
|1|s,"""""!*1{'|! L

WL

A A

THEY'RE NOT SIAMISE TWINS,

RIGHT? S0 HOW CAN AKIHIKO

KMOW WHERE HIS BROTHER
WANTS TO GO7

s .\- i
R e
| | ..-l- 'F/ l
=Tk 1]
[T
il

NN

4 *C i

/)3

OK, EVEN ADMITTING THAT

TRUNCATED PEOPLE CAM

ACTUALLY MOVE AROUND
LIKE THIS, IT SEEMS

THAT KOTARD DIDN'T EVER
NOTICE HIS BROTHER'S
FRESENCE BENEATH HIM. ..

GUITE LINLIKELY

{

YU AGREE WITH
ME, THEN. HERE,
WE'RE TALKING

ABOUT TWO
BROTHERS WHO'VE |
ALWAYS BEEN
CLOSE. AKIHIKO
ALWAYS ENOWS
AHEAD OF TIME

WHAT HIS YOUNGER

EROTHER IS GONG
TO DO. THAT'S
HOW HE MAKES
HIMSELF USEFLUL

AS A PAR OF

4

| lllll’“'*‘ll! I

ER, NO, I DON'T
THINK ABOUT IT

F

1)

AL
Qg "%‘ﬂ

T'LL ASE YOU THIS
QUESTION INSTEAD:
WHEN YOU WALE,
PO YOU CONSCICUSLY
ORDPER YOUR LEFS
T MOVE?

T

PO vew YilLE

HUH,

/ ol
'F

TCHL-ET BO'NL
NGRMALL‘I‘

II
mmmnllllﬂi
LT fl!":; Il 2

WELL ’“;u

m!li
<l

ANSWER
WY QUESTION,
HOW DO Yo
RELIEVE

REGARDING THE
BATHROOM. ..
T'LL ASK YOU THIS
INSTEAD: HOW DO
You oo I
YOURSELF, WHEN
YOU'RE USING
THE TOILET?




£0, HOW CAN
YOU ASSUME

THAT THE WAY
YOU DO IT IS
"HORMALY?

YOU DON'T KNOW ANYTHING
ABOUT THE EXCRETORY
ORGANS OF A TRUNCATED BOTY,
S0 YOU CAN'T POSSIBLY
KNOW HOW THESE PEOFLE
RELIEVE THEMSELVES.

THIS MEAN, "HORMALLY™?

NORMALLYF WHAT DOES

HAVE YOU STUMED ALL
THE POSSIBLE WAYS
OF DEFECATINGZ?

URINATE.

iy

IT FUES WITHOUT SAYING FOR THOSE
WHO USE THIS SYSTEM AND THEY DO
NOT THINK. ABOUT HOW OTHER FEOPLE

#
T

arll

Bl )

i

THERE EXIST METHODS

WE HAVE NO IPEA ABOUT...

LIKE A TUBE THAT &0ES

FROM THE BLADPDER TO

A VALVE THAT'S USEDR
TO URINATE.

il

IR
il

1l

|
i

W

T
mrnmim

e
| g
I Q’\

st B

0,
¥OU NOW

CLEARLY
SEE THAT
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i e ANY OTHER
HOW CAN THERE BE mmw.w WH!L-E T
SO MANY OF THEM ‘ !”ﬁ
M SUCH A SMALL

AREAZ AKIHIKG,
HAYAMI AND RYOED |
ALL WENT TO THE
SAME SCHOOL,

RIFHT?

OTHER. ..

THE TOXIC WASTE DUMPED J f Mﬁ ]
IN THE WATER WAS THE CAUSE i : S
OF THE DEFORMITIES THAT L g . TS LIKE
AFFLICTED THE BABIES BORN |- i IN CHIMA!
IN THIS TOWN. ; I /
i
i i
U1
T )
PRl b
il
R 1 'l[ g

i 3 3 THERE WAS

£ A FACTORY
THAT'S WHY WE'RE - = i ABOVE A RIVER

DEALING WITH = B — =% THAT WENT

DISABLED CHILDREN! S THROUGH
a5 THEIR TOWN.
== .;:b\‘ et
ﬂ = A \ = & ‘\




VI
o (] lﬂ"’;l

INGPIRATION EOR l A
MANY MOVIES AND “
CERIES, LIKE A

BUT DO YOU REALLY THINK
PEOPLE ARE GOING TO BELIEVE
THIS? BABIES BORN WITH
DEFORMITIES IN JAPAM...

IT ONLY HAPPENED IN
THE TOIES!

GOPZLLA V5.
HEDORAH AND
EPECTREMAN. .

W/ W
A IiiIE Illw by

<11 \

!!
I WOULDN'T BE SURFRISED IF THIS i““
EXAGGERATING A LITTLE BIT
BY PORTRAYING TRLUNCATED

HAS AN EFFECT ON NEWBORN
SRV RO TR “uﬂll“l'

BABIES. WELL, MAYBE T'M
OF FICTION AFTER ALL... liulll'l
¢‘$§
\ -

W 5.""‘}‘?9

4,

BUT OUR FOOD'S
SANITARY SECURITY
IS FAR FROM ASSURED,
EVEN TODAY! PIDN'T
YOU HEAR ABOUT
THE CONTAMINATED
RICE SCANDALS OR
THE CHINESE PRODUCTS
CONTAINING INSECTICIDE?

TR
h’ﬁ:ﬂminm il

SRR O
IR *‘““"l'*"“‘ﬂl

M |m4'_

ummmli!llsllllm Hw




‘ ‘h" n S
DR u#..;i

I WOULD HAVE
PREFERRED TO
LEAVE THE BODY
ON THE SCENE
OF THE CRIME
LIKE THE REAL
SLICING PEVIL,
BUT IT'S NOT LIKE
T HAD A CHOICE. ..
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YOou...
YOU'RE
THE MOST
FPATHETIC
BASTARD
I'VE
EVER

(e

e
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A

Lexicon

C

“Are my memories

real?”
Classic line for a hero when he finds out

that someone who's supposed to be dead
turns out to be alive:

Argento, Dario

Film director, undisputed mastar of the
ftalian horror film genre: His most famous
movie is probably Suspiria:

B

Bava, Mario

Film director, pillar of the ltalian horror
film genre: He notably directed The Whip
and the Body and Black Sunday-

Beyond, The

fealian horror film by Lucio Fulei, came
out in 1981

“Borderline” movies

Movies Featuring bodies with severed
torsos: Examples: Day of the Dead,
Damien: Omen /- It isn't only gratuitous
violence: some critics see in these mutila-
tions the malaise of countries cut in half
by the United States/UMR-5-5 antago-
nism, like Germany, Korea, etc: The term
“borderfine” can be taken both literally
and figuratively, because it reminds us of
unbearable violence as well as frontiers:

i I

Chip bag collection
The inside of chip bags is very oily, it's

better to clean it with a towel before ar
chiving them-

D

G

Gaffer

Very useful for muzzling a kidnapped
person or to remove the remaining tape
from a poster you've just brought back
horne-

H

Damien: Omen I

American horror film by Don Taylor, it
came out in 1978+ The first movie was a
big success at the box-office

Day of the Dead

American horror movie directed by George
A- Romero that came out in 1985 Fre-
ceded by “Night of the Living Dead" and
“Dawn of the Dead”, this is the third
mavie from the “Zombie Saga™

F

Fulei, Lucio

lconic director of (talian gore movies:

Full-blown madness

The reader follows the story as it happens
in the mind of the main character, but he
might find out that this character is mad,
and that the events he related can't be
taken as granted: This is one of the many
ways in which the concept called “lying
narrator” ean be used

Hot Tub Murders

Very successful television series that aired
on Asahi TV Each episode featured at
least one sceme in which young girls walked
around with their breasts exposed:

L

“Like this, I'll be able
to clean myself if
there's too much blood”
(Kotaro, p'23)

He's right, but shouldn't he at least
remove his shirt?

Literary works that use
narrative manipulation

There are a lot of novels that use narra-
tive manipulation, but jt's hard to make a
list: The shock that comes from reading
these kinds of books isn't the same if
you're aware before reading that a trick of
some kind will be used- It's possible to
mention the works by lchi Orihara, though,
as a good half of his works uses devices

e

like marrative manipulation, and people read
him expecting to be tricked- It's one of
those rare cases in which you can talk about
the nature of the tricks contained within
the book without spoiling it

M

Mother of Tears, The

ltalian/American harror film directed by Dario
Argento that came out in 2007 Last movie
from the “Three Mothers" trilogy: The film
features a sorceress, but she does mot do
magic tricks with her nose, and she doesn't
live with her two aunts either:

Movies about the disabled

Mavies featuring physically or mentally handi-
capped people: In the case of a physical hand-
icap, a genuine disabled person usually plays
the part:

Movies that use narrative
manipulation

Marrative manipulation works best without
images, but it's possible to find some ex-
amples of it in cinema, particularly in fantasy
or sci-fi movies: somebody alive was actually
dead from the beginning, Earth is in fact an-
other planet, ete-

Murder in the bathroom

As you can see in Psycho by Alfred Hitchcock,
“murder” and “bathroom" go together very
well-

M



L
Murder of Roger Ack-
royd, The

Mystery novel by Agatha Christier

Mutilator, The

American horror movie directed by Buddy
Cooper, it came out in 1983- Good ex-
ample of the numerous gore films that
came out in the 80ies

N

Narrative manipulation

Device that uses the reader's preconceived
ideas and convictions to trick him Novels
do not feature images, so this device is
often used in mystery novels: This kind of
obfuscation can be done in loks of ways:
by making the reader believe that a cer
tain character is o man {even though he's
a woman), that another one is white
(even though he's black), that an old man
is woung... The writer can also use the
same name for two different characters:
fn Japan, and elsewhere, a lot of writers
are experimenting with new ways of trick-
ing the reader by distorting time and
space:

P

Photos of victims pub-
lished in the papers

When no photos of a victim have been
taken recently, journalists are forced to
use ofder ones: Sometimes, there's a dif-
ference between the victim's physical ap-
pearanite on the scene of the erime and on
the published photo:

L

When the victim is in her thirties and
she’s showed in the papers wearing a school
girl uniform, jt's a little bit embarrassing:

R

Romero, George A-

Master of horror cinerma who swore before
God to dedicate his life to the making of
zombie movies:

S

Saw

Vital tool for cutting up a body

“She’s still taking a
shower?”

Classic line when a character is about to
find a corpse

T

Thursday’s Thriller

Two hour t-v- series that aired on Nippon
Television, on Thursdays at 9 PM-

Trick

T\ series featuring Naoke Yamada (Yukie
Nakama), an unsuccessful magician, and
Jiro Ueda (Hiroshi Abe), a physics teach-
er They both elucidate events that seem
supernatural at first glance, but turn out
to be the work of humans-

W

“Wait here, I'll g0 take
a shower” (line)

A killer must not lose his composure in
front of a slender, sweat-drenched body-

Z

Zombi 2

ltalian horror film directed by Lucio Fulei
that came out in 1979 This film is
chock-full of explicit and sinister scenes,
but | think that it's a really well-made
horror film... not taking into account the
bit where the zombies swim- A long time
ago, Nippon Television aired this movie for
the “2 PM Cinema™ show, and the view-
ers could wateh, right in the middle of the
day, the famous scene where someone's
trachea is bitten off
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l. SHINTARD KASO

MaNGA ARTIST BORN IN
TOKYO IN 1269. HIS FIRST
WORK WAS PUBLISHED
IN 1988 IN THE COMIC
BOX MAGAZINE.

STANDPING OUT THANKS
TO HIS SINFULAR
IMAFINATION, HE CREATES
ERO GURD OR SCAT-
OLOGICAL MANGAS, IN
WHICH HE NEVER CEASES

TO PUSH THE BOUNDARIES.

2. RYUICHI kasumi

AUTHOR OF CRIME FIETION
NOVELS BORN IN OkAYAMA
IN 19556. HIS FIRST BOOK
CALLED ONAJI HAKA NO
MUJINA HAS BEEN
SELECTED IN 1994 FOR
THE SEISHI YOKOMIZO
FRIZE FOR MYSTERY
NOWVELS. HE IS SEEN
IN JAFAN AS ONE OF
THE PIONEERS OF
HUMOROUS CRIME FICTION

*IN JAPANESE, BAKA MISU MEANS "LUDICROUS MYSTERY NOVELS®, AS AN ANECDOTE AND TO GIVE AN EXAMPLE OF THE GENRE, FRACTION WON

NOVELS®.

THE TNTERNATIONAL FRIZE OF Bak4 MISU IN 2010, AWARDED BY ABOUT SIXTY READERS DURING A MODEST CEREMONY ORGANIZED IN A LIBRARY.

Mangas and Mystery

I+ The prerequisites for the making of a mystery manga

SHINTARO KAGQ: WITH FRACTION, T WANTED TO
TRY WRITING CRIME FICTION AND MYSTERY MANGA
WITHOUT GOING THROUGH PRE-PUBLISHING. THIS
IS A COMMON PRACTICE IN LITERATURE, WHEN
BOOKS ARE IMMEDIATELY KRELEASED AS POCKET
BOOKS, BUT IT DOESN'T HAPPEN OFTEN IN THE
WORLD OF MANGA. T WAS ONLY ABLE TO CON-
STRUCT THE PLOT BECAUSE T KNEW HOW MANY
PAGES THE BOOK WOULD HAVE BEFOREHAND.

RYLUCHI KASUM/I: WHEN A STORY 1S PRE-
PUBLISHED, THERE'S ALWAYS A PROBLEM OF DIS-
CONNECTION ONCE ALL THE CHAPTEKRS ARE PUT
TOGETHER.

SK: IT'S TRUE (LAUGHS)!

RK: IN THE CASE OF A NOVEL FIRST PUBLISHED
IN A MAGAZINE, AN IMPORTANT AMOUNT OF RE-
WRITING 1S NECESSARY BEFORE THE BOOK IS PUT
ON SHELVES. T THINK IT'S EVEN MOKE COMPLI-
CATED IN THE CASE OF A MANGA.

SK: YES, BECAUSE YOU HAVE TO RE-DRAW PARTS
OF IT. MOST OF THE TIME, WHEN I WRITE, I DON'T
REALLY CARE ABOUT LEAVING HINTS TO HELP THE
READER ANTICIPATE HOW THE EVENTS WILL TURN
ouT, BUT WITH FRACTION, THE READER'S LINDER-
STANDING OF THE CHAIN OF EVENTS WAS ESSEN-
TIAL TO MAKE THE STORY WORK. THIS 1S ALSO
WHY THE FIRST PART HAS SO MUCH DIALOGUE.

RK: THIS IS INEVITABLE WHEN WRITING A STORY
ABOUT A MYSTERY. IT'S IMPOSSIBLE TO CREATE A
PLOT WITHOUT GIVING OUT A CERTAIN AMOUNT OF
INFORMATION TO THE READER. HE HAS TO BE PA-
TIENT, EVEN IF HE THINKS THE BEGINNING OF THE

138

STORY 1S BORING. IN MY CASE, THIS IS WHEN I
START BUILDING UP TENSION AND ADDING
ABSURD SITUATIONS.

SK: IT'S LIKE YOU'RE SAYING TO THE READER:
"WAIT JUST A LITTLE BIT LONGER, WE'LL GET
DOWN TO BUSINESS SOON ENOUGH!

RK: EXACTLY (LAUGHS)! WHEN PEOPLE WHO
DON'T MAKE A HABIT OF READING MYSTERY
NOVELS SAY THAT THEY COULDN'T GET
THROUGH THE FIRST THIRD, T WANT TO SAY TO
THEM: "BE A BIT MORE PATIENT, GUYS!" T
COULD ADD RIGHT IN THE MIDDLE A WARNING
LIKE THIS: "READ UP TO THIS PAGE, AT LEAST,
IT GETS INTERESTING THEN!”

SK: THAT'S A GREAT IDEA (LAUGHSI!-TAIN
AMOUNT OF INFORMATION TO THE READER. HE
HAS TO BE PATIENT, EVEN IF HE THINKS THE
BEGINNING OF THE STORY 1S BORING. TN MY
CASE, THIS IS WHEN T START BUILDING UP TEN-
SION AND ADDING ABSURD SITUATIONS.

SK: IT'S LIKE YOU'RE SAYING TO THE READER:
"WAIT JUST A LITTLE BIT LONGER, WE'LL GET
DOWN TO BUSINESS SOON ENOUGH!™"

RK: EXACTLY (LAUGHSI! WHEN PEOPLE WHO
DON'T MAKE A HABIT OF KEADING MYSTERY
NOVELS SAY THAT THEY COULDN'T GET
THROUGH THE FIRST THIRD, T WANT TO SAY TO
THEM: "BE A BIT MORE PATIENT, GUYS!" T
COULD ADD A WARNING RIGHT IN THE MIDDLE
ALONG THE LINES OF: "READ UP TO THIS PAGE,
AT LEAST, IT GETS INTERESTING THEN!Y

SK: THAT'S A GREAT IDEA (LAUGHS)!



2- Mystery and Mysticism as

SK: T HAD THE IDEA OF WRITING THIS MANGA BE-
CAUSE T ALWAYS LIKED MYSTERY NOVELS, T
USED TO READ A LOT OF THEM.

RK: VID YOU READ BOOKS BY EDOGAWA RAMPO?

SK: T READ THOSE PUBLISHED BY POPLARSHA. T
COULD FIND THEM AT THE SCHOOL'S LIBRARY.

RK: THAT'S RIGHT, I REMEMBER NOW (LAUGHS)!

SK: THE SHONEN TANTEIDAN SERIES ("THE
YOUNG DETECTIVES CLUB") WAS A FESTIVAL OF
LITTLE JOKES. LIKE WHEN KOBAYASHI DISCUISES
HIMSELF AS A LETTER BOX, FOR EXAMPLE.

RK: WITH MY COLLEAGUES, WE TALK ABOUT HOW
OUR STYLE DIFFERS IN RELATION TO THE SERIES
THAT WE USED TO READ: ARSENE LUPIN, SHER-
LOCK HOLMES OR "THE YOUNG DETECTIVES
CLUB". MOST AUTHORS OF CRIME FICTION START-
ED OUT WITH HOLMES OR LUPIN, AND THIS
BROUGHT THEM TO WRITE BOOKS CLOSE TO THE
RULES OF THIS GENRE. BUT THOSE WHO START-
ED BY REAVING "THE YOUNG DETECTIVES CLUBY
OFTEN TURN OUT WRITING HUMOROUS CRIME FIC-
TION NOVELS, LIKE ME. THE FIRST BOOKS ONE
READS ARE VERY IMPORTANT FOR AN AUTHOR.

SK: IN THE 70'S, PEOPLE USED BELIEVE IN ALL
KINDS OF WEIRD STUFF: FLYING SAUCERS,
GHOSTS, NOSTRADAMUS, ETC. MOVIES LIKE THE
EXORCIST OR THE OMEN ENJOYED A LOT OF SUC-
CESS.

3+ Cinema, Mangas

RK: HUM... (HE LOOKS AT SKETCHES OF
FRACTION) YOU'RE TALKING ABOUT NARRATIVE
MANIFPULATION, RIGHT?

SK: YES! THIS IS PRECISELY THE SUBJECT OF
THIS BOOK. T WAS WONDERING IF IT WAS POS-
SIBLE TO USE NARRATIVE MANIPULATION IN A
MANGA, AS IT'S MOKE OFTEN USED BY NOVEL-
IS

RK: YOU CAN FIND EXAMPLES IN CINEMA. BE-
SIDES, BY READING YOUR OTHER MANGAS, T
ALWAYS WAS UNDER THE IMPRESSION THAT
YOU LIKED CINEMA. AM T WRONGY
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Formative Experiences

RK: THE SUPERNATLIRAL WAS AN IMPOR-
TANT PART OF THIS CULTUKE. MORE THAN
THE HORRIFIC ASPECT OF THESE FILMS, IT
WAS THE OCCULT THAT INTERESTED
PEOPLE. T REMEMBER WHEN PHOTOS OF
GHOST WERE A TREND, YOU'D FIND SOME
IN MAGAZINES FOR ADULT READERS LIKE
JOSE| JISHIN, AND T FOUND THEM ASTON-
ISHING. NOWADAY'S, IT'S VERY EASY TO
MAKE THEM WITH IMAGE EDITING TECH-
NIQUES, BUT THE OLD GHOST PHOTOS
WERE MORE RUDIMENTARY.

SK: EVEN TODAY, I SOMETIMES WATCH ON
YOUTUBE VIDEOS ABOUT SHIRITS, BUT
THEY'RE SO WELL DONE IT TURNS ME OFF,
IT SEEMS. IN THE PAST, YOU'D REALLY
THINK THESE PICTURES WERE TAKEN BY
CHANCE. THE VOICES THEY SAID YOU
COULD HEAR ON SOME RECORDS WERE
ALSO RECORDED BY ACCIDENT, SO IT WAS
ALL THE MORE TEKRIFYING.

and Literature

SK: NO, YOU'RE RIGHT (LAUGHS)! T MAKE
MOVIES MYSELF FROM TIME TO TIME®. LIKE T
SAY IN MY BOOK, ONE OF THE MAIN DIFFER-
ENCES BETWEEN MANGAS AND MOVIES IS THAT
MANGAS ARE MADE OF STATIC IMAGES. IT
ISN'T ENOUGH TO DRAW A CHAKACTER WHILE
HE'S WALKING, YOU HAVE TO

*ANIMATED SHORT FILMS



4. Works in

SK: ASIDE FROM MANGAS AND MOVIES, T ALSO
CREATE FIGURINES: POOP, CORPSES, THESE
KINDS OF THINGS. THE FACT THAT TOYS LIKE
THESE REALLY EXIST AND ARE SOLD IS SOME
SORT OF JOKE TO ME.

RK: THIS REMINDS ME OF JURO KARA'S RED
TENT*. HE SET UP A TENT, AND PEOPLE CAME BY
TO SEE HIS WORK. IT WAS SURROUNDED BY
THE POLICE'S ANTI-RIOT SQUAD. FOR KARA, ALL
THIS WAS LIKE A THEATRE PLAY. YOU, YOU'RE A
THEATRE COMPANY ALL BY YOURSELF. YOU SET
UP YOUR OWN RED TENT IN THE WORLD OF
MANGA.

SK: T DON'T REALLY LIKE WORKING IN A GROUP,
THAT'S WHY T ALWAYS WORK ALONE. IT'S NOT
ONLY ABOUT MAKING FIGURINES. THE MERE FACT
THAT A TOY REPRESENTING A DISMEMBERED
CORPSE 1S BEING SOLD, LIKE ANY OTHER TOY, 1S
A WORK OF ART. OR RATHER A JOKE.

RK: ACTUALLY, YOUR ART STARTS AS SOON AS
THE CONSUMER LEAVES HIS HOUSE. AT THIS
MOMENT, HIS GOAL IS TO BUY YOUR TOY.

SK: WHAT IS OF INTEREST TO ME IS THAT THESE
TOYS ARE BOUGHT BY A LARGE NUMBER OF
PEOPLE. MY NAME IS NOT WRITTEN ANYWHERE
ON THEM. FASSERSEY BUY THEM. PEOFLE ARE

TRl

FIND A WAY OF SHOWING WHAT'S GOING ON
IN THE IMAGE, OR THE SCENE WON'T WORK.
IN CINEMA, YOU COULD ON THE CONTRARY
HAVE SCENES THAT WOULD BE OF NO USE
WHATSOEVER IN A MANGA.

REK: THIS IS ONLY MY OPINION, BUT T THINK
THAT YASUJIRO OZU'S MOVIES ARE CLOSE TO
MANGAS, REGARDING THE SCREENPLAY AND
THE WAY HE HANDLES DIALOGUE. FOR ME,
IT'S MANGA.

SK: BUT WHEN A MANGA ARTIST TRIES IMI-
TATING OZU, THE RESULTS ARE COMICAL. T
USED SOME LINES FROM LATE SPRING THAT I
FOUND INTERESTING, AND PUT THEM IN
EKIMAE HANAYOME.

BK: IT'S IMPOSSIBLE TO IMITATE OZU IN LIT-
EKATURE. OK RATHER, IT'S OF NO INTEREST.
IT'S POSSIBLE TO WRITE SENTENCES LIKE
"THERE'S A VASE, THERE'S A SLIDING DOOR”,
BUT IT'S LOUSY. YOU HAVE TO REPRODUCE
THE SCENT, HIS PECULIAR SENSIBILITY.

Volumes
CURIOUS, PUT 200 YENS IN THE SLOT, PULL

* ACTOR, AUTHOR AND DIRECTOR, HE WAS ONE OF THE
MAJOR FIGURES FROM JAPAN'S UNPERFROUND THE-
ATRE IN THE 60-70'5.

e
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THE LEVER, OPEN THE CAPSULE AND FIND THE
OBJECT.

2K: T TALKED ABOUT JURO KARA, BUT YOUR
WAY OF DISRUPTING EVERYDAY LIFE REMINDS
ME OF SHUJI TERAYAMA®.

SK: FROM TIME TO TIME, I O TO ONE OF MY
FRIENDS' STORE IN KOENJI, IT SELLS FIGURINES.
WHEN I'M INSIDE THE STORE, I OVERHEAK THE
VOICES OF PASSERSEY WALKING OUTSIDE.
SOMETIMES, A MOTHER WOULD WALK IN FRONT
OF THE STORE WITH HER CHILD, AND HE'D
REALLY BE INTERESTED IN THE TOYS, BUT THE
MOTHER WOULD TELL HIM TO PRESS ON. I LIKE
SEEING SCENES LIKE THIS. CHILDREN REALLY
LIKE POOF AND CRUEL THINGS.

*MULTIDISCIPLINARY ARTIST (WRITER, POET, PLAYWRIGHT,
FILMMAKER, PHOTOGRAPHERD WHOSE COLOSSAL AND OFTEN
FPROVOCATIVE WORK HAD A FROFOUND IMPACT ON THE
JAPANESE AVANT-GARDE IN THE 60-70'S.

5. To Embody a Genre

SK: HOW DO YOU FEEL WHEN PEOPLE SAY YOU'RE WATCH MEDICAL DOCUMENTARIES (LAUGHS).
MAKING BAKA MISU*? MAYBE IT'S BECAUSE OF THIS THAT I PUT
EMPHASIS ON REALISM IN MY FICTIONAL STO-
RK: IT'S DOESN'T BOTHER ME AT ALL. BUT THIS RIES.
TERM CAN SIGNIFY A LOT OF THINGS. THERE ARE
POSITIVE ASPECTS - AND SOME NEGATIVE ONES. BY S6K: THIS IS A WAY OF SHOWING THAT THE
THE WAY, IT SEEMS LIKE PEOPLE SEE YOU AS THE WORK HAS BEEN CAKEFULLY PRODLUCED.
STANDARD-BEARER FOR ERO GURO.
RK: EXACTLY. ONE DAY, T WOULD LIKE IT
SK: YES, THERE LIES THE PUBLIC'S EXPECTATIONS. VERY MUCH IF YOU WEKE TO WRITE A
THEY ALWAYS ASSOCIATE MY WORK TO ERO GURO SCIENCE-FICTION STORY THAT WOULD MIX
AND POOP (LAUGHS). VERY ELABORATE SCIENTIFIC ELEMENTS AND
YOUR OWN DEVIOUS IDEAS. T WOULD BE
RK: TF SOMEONE ASKS ME TO WRITE A STORY WITH- VERY CURIOUS TO SEE THE CHEMICAL REAC-
OUT ANY IMPROBABLE EVENTS, I'M DOWNRIGHT TION OF THESE TWO EXTREMES.
UPSET. T REALLY WONDER WHY (LAUGHS).
SK: THANK YOU VERY MUCH FOR YOUR IN-
SK: WHEN I'M NOT ALLOWED TO DRAW POCOP, T TEREST.
ALWAYS FIND A WAY TO PUT SOME IN THERE
ANYWAY. THIS IS WHAT PEOPLE EXPECT OF ME. THEY 2K: I'M COUNTING ON YOLL.
SOMETIMES ASK ME IF T EAT SHIT OR DISSECT DOGS,

BUT AN AUTHOR AND HIS WORK ARE TWO VERY DIF- *BAKA MEANS “STUPID®, "DUMB", BUT IN THE CASE OF
FERENT THINGS. BAKA MISU, THE TERM REFERS TO THE HIGHLY IMPROB-

ABLE AND COMICAL SIDE OF MYSTERY STORIES. IT'S
FOSSIBLE TO USE IT PEJORATIVELY.

BK: IN MY BOOKS, THERE ARE SOME DESCRIPTIONS
OF DISMEMBERED BODIES, AND PEOPLE ASK ME IF T
CAN LOOK AT A CORPSE WITHOUT FLINCHING. T
WOLLDN'T BE ABLE TO DO IT. GORE FILMS DO NOTH-
ING FOR ME, BUT MY SKIN TURNS PALE WHEN 1
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BACK FROM THE FRONT




THAT GUY HAS JUST
BEEN LAUGHING NON-
STOP FOR A WEEK

i o}
‘;,_:-

Wi

1N




JUST KIPPING.
IT'S A JOKE

HAVING

A

WOMAN'S
BODY IS
NICE FOR

TIMES
LIKE

TOvAY, I'VE

= VEGETABLES.

T'LL PUT
You AT
EASE.




HIS SKIN
IS THIN,
S0 HE
ORGASMS
QUICKLY.

i

PO IT, You
LOOSE CUNT!
HOW MANY
DOZENS OF
DICKS HAVE
YOU FLUCKED

146

EVERYTHING
WAS BLAMED
ON ME.

IT WASN'T
LIKE THIS
IN THE
OLD DAYS.




VESSELS
| THROUGH
/| THE SKIN,

0\ \\(Q\ AN
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I WONDER WHAT
KIND OF DREAMS
HE HAS WHILE
SLEEPING WITH
HIS EYES OPFEN.

HALF HIS EYELIDS
ARE DISINTEGRATED,
S0 HE CAN'T SHUT
THEM.

o you
REMEMEER?
You USED
TO CALL ME
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TF YOU WANT ARG,

ME TO LICK IT, )i A %‘?E"'é"
COME ALL THE T RN HERE
WAY HERE. ! :

0o &0 ON,

THIS WAY! YOUR T?E:.F.’
TH?%D Eff'r mf
OF MY HANDS! o

&0 ALL
THE WAY
OVER THERE!
RUB YOUR
BODY OVER
THERE!
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HEY!

HEY!!
Bl SERVICE!!
QUENCH YOLIR
THIRST
TO YOUR
HEART'S
CONTENT.




v

o

..........
.......

| I PASSED
BY NISHI-
ZAKI'S
HOUSE
LAST
NIGHT...

HEY,
ARE
You
LIsT-
ENING
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OVER THE OCEAN OUT OF
YEARNING FOR HIS WIFE.

SHE'S
SCREWING
THE BAR-
KEEPER'S
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I HAVEN'T
EVEN PUT
IT N YET!

I'M COVERED
IN THICK SKIN
AND IT WON'T
REACH
THROUGH.

UR&H, TS
S0 FRUST-
RATING!!

EVEN THOUGH
IT'S THERE
DEEP INSITE!!




CAPTAIN!!

HE GETS
OFF 50
EASILY.

FERHAPS
BECALISE
THE SKIN
AROUND
THE ANUS
1S SO THNN,
HE CLIMAXES
JUST FROM
SHITTING.




IN THERE!
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MA'AM,
EXCUSE ME.

1

1 QO i




TREMORS
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FECFLE HAVE
I THROWHN INTC
CONVULSIONS?

W R T T
LT

il (AR
At

Al e
ﬁt-ﬁnr-‘er:'i;*is'z!;.!?_::erhh AN

i .1|I“:|“-:'=

TRE

i\

AT

I




THE PECPLE'S
HEARTS ALSO
HAVE BEEN

LEFT THEIR
MARE O IT.
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S0 WEAK!™
I TELL HER

WHEN I RE-
FHRIMAND HER. [
BUT SHE NEVER |
STOPS
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TS

THIS PATHETIC
WEAKNESS,
SHE GOTIT
FROM HER

THIS LITTLE
SHITHEAD'S
FACE REMINDS
ME OF MY WIFE.

A PILLAR, SHE
SUFFERED FOR
TEN PAYS BEFORE
DYING. THIS IS
ONLY JUSTICE.

‘ ™ :

I LOcK You Up
IN THE FREEZER,
SO WHAT?
IT'S ALSO PART

PON'T LOOK
AT ME LIKE
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THAT SHE'S
STILL ALIVE.

4
-

-
‘}'rn-

EVEN THOUGH

YOU'RE PEAD,

YOURE STILL
TAKING THE Flss

BUT IT'S GUIETER
THAT WaY.

IN-LAW TOOK
MY DAUGHTER
AWAY.




{,A.J IT SEEMS AS IF 7
i E IN THE \
. "*’Fmop oh
b ,,KGE by ‘\
WORST ,amE £
SHE LOAITED
WITHOUT RESTRAINT. o

THUS, MY WORK
NEVER SEEMS

; .ll" ke \

Al

HOMELESS
PECPLE.
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IT'S SHAKING. ..
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= Hiv
"MIH — EVEN THOUGH T REMEMBER THAT, 3
l THE TREMORS OME DAY, WHEN I

| CEASED, SHE Qé WAS A KID, T WaS )
WOULDN'T STOP 5 & PLAYING WITH A FRIEND

' = TREMBLING. : WHEN AN EARTHGUAKE

l|
i

o ;;:'-' J'I,r

I|I ;
i
4 f

MY MOTHER

EVER SINCE

i m:"'s WAS AN EFILEFTIC,
I WAS USED Wi
T SHAKING.
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IT'S TOO BAD YOU
DON'T BELIEVE ME.
BUT HER CONVULSIVE
BLOOD ALSO RUNS
THROUGH MY VEINS.

WHAT? SHE
DISAPPEARED
JUST LIKE
THAT?
IMPOSSIBLE!

N

HUH? WHAT'S
HAPPENING
TO THE
CORONER?

IT'S TRUE THAT
RECENTLY T'VE
SEEN PECFLE
SHAKING EVEN
THOUGH THERE
WEREN'T ANY
TREMORS.




.

LIKE MORE AND

THE TREMORS
ARE MAKING
THEMSELVES

SCARCE,
THESE DAYS.
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EARTHGUAKE
HITS A CITY,
COULD IT BE

THAT PECOFLE

PISAFFEAR BECALUSE
OF THE VIBRATIONS?
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COLLAPSE
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I'M CERTAIN THAT
SOMEONE WAS HERE. _
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i MAYBE SOME PECFLE

ARE ALSO GOING

¢ THROUGH My TRASH... ~ ¢

ANG

b, S0 T CRAM ALL MY GARBAGE
Ied

. THERE S A LOT OF FLIES.

INSIDE MY APARTMENT.

*‘4(%\ &

== I- T-
SINCE T DON'T WANT TO vl

HANG UP MY TOWELS TO DRY |
OUTSIDE, IT'S STARTING TO

SMELL LIKE MOLD.

i | o

V




.......
v

»| BUT THE
= NEXT DAY,
=Ml I HAVE TO
,;' . GET UP AND
: i &0 TO
e Wil WORK.
1 A
I E'-:.u' !I
[t g i
1, ek |'I
LN 1 il

1 T'W S0 JEALOUS. .
HE'S USING ALL
HIS WILLPOWER

TO STAY LIKE THIS,

ON THE GROUIND.

AMAH....
WY HEAD 15
SPINNING,
SPINNING,
SPINNING. ..
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¥ — .
IT'S TRUE THAT THESE
DAYS, THERE ARE M
PEOPLE WHO FALL TO =

THE FROUND. =
T HAVE
o oL

THEIR

i
""""
i

ki, | PASS OUT SO
EFULLYZ

CUSTOMER!

g
1‘;'_".'-'.
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COST You
ALRIGHT, 50 000
ALRIGHT! VEN®.

T'LL PaY!

L

BELIEVE WOAH,
WHAT? I CAN'T
BELIEVE

THIS._.
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l

ABSOLUTELY,
MEN ALSO HAVE
THE POSSIBILITY
OF COLLAPSING

ON THE GROUND.

IT'S AS IF HE
WAS LIVING ALL
HIS LIFE
AS STRAIGHT AS
THE LETTER *I*f

WHY IS HE
PUTTING S0
MUCH EFFORT
INTC MAKING
IT STAND UP
LIKE THIS?
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|I W T P 0% 3 .
T - 'i":%: B oy T MAVE NO RIGHT TO SAY
![ I HERE :E—‘;’ _;H—‘?ﬁ\‘ﬁﬁ‘ SOMETHING LIKE THIS.
() HASTSH A o “IT'S My JOB, AFTER ALL.
\ WE ARE. ;ﬁ: %.4.‘
i'( v .f"'f""’i'%lt'-n.l'i"hh o
I y ,.‘;%F\‘
I'| , ‘,_._-"l}'-:-;ﬂ.:' i ik
i ]il ! 1S VERY RISKY. '#ﬁzﬂfl lf'?}i‘.* =7
i TF T MESS UP, AN S
1\ TLL DIE. 5 r' 5
A
\ b
A
i
" N
Wt
L)
N
:_1'.:
JI!!I II::!
,Ji
AU

AH, BUT IF
WITH THIS, I WERE
I CAN KEEP T DIE,
GOING FOR I couLw

A MONTH. .. JUST LIE

BUT
My JOB
SURE IS

INSIENIFI-

THERE ARE EVEN
MORE FECFLE
L¥YING ON THE

GROUND, TODRAY.
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i

s
| WAKE up AT

HIGHT. MAYBE —
I'M FETTING

T'LL TAKE

B
el

.Z.;i ':':""l. iy i m

ﬂ: .“ ol

- 1
=0 WL

gt WHEN I LET THE WATER
STAGHNATE LON&
ENOUGH, FLIES HATCH.

1]

THAT'S WHY T AL~
WaYS PUT IN THE

|“HHMUMIHFHNEHHJHHHMHH”r

[ WHEN WAIR ACCUMU-
LATES IN THE WATER-

*THIS PEVICE IS NORMALLY USEDR TO SAVOUR COLD NOODLES
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CLOGGING
O MY THROAT...
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I RPON'T
WANT
THIS!

I PON'T
WANT
THIS!

I PONT
WANT
THIS!

I PON'T
WANT
THIS!

I BON'T
WANT

NO! THEY'RE
ERECTING
TOO! WHY?!

THIS!
I DON'T
WANT
THIS!
I DONT
WANT
THIS!
I oN'T
WANT
THIS!

AH...
I'M STILL
STANDING. ..
WHY?

THIS WORLD IS STILL
FULL OF THINGS THAT
WON'T STOF STANPING
UP. T HAVE TO DO
SOMETHING- ...




THAT'S HOW T

\  STARTED CUTTING
POWN EVERYTHING
THAT ERECTS |

THAT'S T,
T'VE FOLIND
MY GALLING!

s PO i e -
YD, T SN [t} L‘!‘

mammrmmwm.ﬂmmmwwmmwmuwwmwmmwumnwmmm
e e

3651 CUT PENISES X 20 PAMAGE
POINTS = 73020 DAMAGE POINTS,
K.O. (INSTANT PEATH?




VORAC/IOUS ITCHES




WHY
AREN'T
Yol
ANSWERING

WITHOUT
ANY NEWS
FROM HIROKD
SINCE HER
RETLURN FROM

S SOUTH
AMERICA,,
I DECIPED
TO PAY HER
A VISIT.
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YOU'RE NOT
FEELING WELL
AT ALL!
COME, T'LL
TAKE You




...THERE
WaS 4 FLY

-
.uwper |’
THE SKIN
OF
HUMaNS |

..-HAD
HATCHED
UNDER MY
SKIN AND LATER,
BELOME I DISCOVERED
LARVAE. THAT THE

N

% 4l
BUT I DION'T [
APPLY THE
APPROPRIATE  §
TREATMENT
IMMEDIATELY.

PISPERSING
THEMSELVES
IN ALL

=
T \l THEY FEED
ON THE FAT
SITUATED
BETWEEN
THE SKIN
AND THE
FLEGH...




... AND
AFTER
FIERCING

THE INSECTS
WERE OME!
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ON THE NEXT
MORNING,

THE ITCHES
HAD CEASED.

THEN, T FELT
EMPTY, IN
Il mr BODY, IN
MY MIND AND
NOTHING FELT
INTERESTING
ANYMORE.

: ' I'"- TUNNELS
L pUG
U =y THE




ImeALL
I couLp
TO FIND

SIMILAR
LARVAE.

. .. THE

s | sensaton
1| oF msects

DIGGING
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I DIDN'T FIND
ANY SPECIMEN
WITH THE
STRENGZTH
HECESSARY
TO Pz LNDER
My SEIN...

GLICKLY.

T TRIED IT WITH ALL
KINPS OF LARVAE:
MITES, WORMS,
CENTIPEPES. ..
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IT DIDWN'T LEAVE
AFTER COMPLETING

THERE STILL
WAS ONE

INSELT LEFT




SHE'S
HALLUCINATING.
SHE SEEMS
TO BE CON-
VINCED THAT
INSECTS ARE
EATING HER.
BOTY FROM
THE INSITE.

THANKFULLY,
HER
AFFLICTION g
SEEMS

YOU'RE THE ONE
WHO CAUSED HER
DELIRILM WHEN
YOU TOLD HER
THAT AN INSECT

SKIN WHILE YOU
WERE AWaY
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