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subgenres Japanese 'pornographlc comics ,

manga (erotic manga) or bishojo comics (cute gnrl comics) in their
country of origin, but technically categorized as R-18, or content
restricted to readers over the age of 18 — are for the most part treated
as “hentai manga” overseas, but there is much more to them than
supposedly “perverse” (the definition of hentai) content. Rather than
appearing out of the blue in recent years, pornographic comics are a
genre that can be traced back to the origins of Japanese manga
culture and developed alongside more mainstream genres in much the
same way. This pamphlet provides a brief history of pornographic
comics in Japan. It traces the birth and

development of ero manga into the
form that is currently dominant.

Are you
a hentai?

The text‘ was wrltten by K|m| tha, a Japanese researcher of blShO]O
comics, and translated by Patrlckw Galbralth an Amencan paam\

reséarcher of Japanese subcultureS\ |
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Hentai Manga!

CHAPTER1

% The birth of ero manga

Many works were produced at the advent of commercial manga in
Japan, including not only works for children, but also works for adults —
some of which contained erotic imagery and some of which were mainly
pornographic. In the beginning, pornographic comics were primarily
published in weekly magazines and gossip magazines for adults. They were
only a small part of these magazines, which focused on content other than
comics. Magazines dedicated to pornographic comics specifically started to
appear after the boom in gekiga comics — a genre characterized by more
realistic drawings and violent content, which targeted adolescent and young
adult readers — in the 1960s. At the beginning of the 1970s, gekiga comics
converged with eroticism to become a new genre called “ero gekiga.” The
first “ero gekiga magazine” published in Japan was Manga Erotopia, which
came out from Wani Magazine Company (currently KK Bestsellers) in
1973. Particularly for American fans, who strongly associate ero manga
with tentacle porn (shokushu poruno), it might help to understand the
significance of this magazine to mention that this is where Maeda Toshio’s
Urotsukidoji (1986—1987), which helped to establish the tentacle porn genre
with its anime adaptation, was published.

( Manga Erotopia J

Ero manga in the gekiga style

However, the connection to Urotsukidoji might obscure more than it reveals
about history. The early pornographic comics called “ero gekiga were very
different in terms of style, content, and readership than what is currently
available and popular. The readers were primarily the generation born after
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World War II (between 1947 and 1949, to be precise), so-called “baby
boomers,” who supported Japan’s period of high-speed economic growth.
This was a generation that was familiar with manga and harbored relatively
less resistance to it as a medium; they did not treat it as inferior, for
children, or something to grow out of. Ero gekiga magazines, which
contained pornographic comics that emphasized reality, were aimed at this
generation and quickly gained strong readerships. Many such magazines

were founded around 1975, and by 1977 — their peak — it 1s said that over
100 different titles were published a month. Just before and after the

threshold year of 1980, these ero gekiga magazines declined drastically. In
inverse proportion to the decline of ero gekiga, a certain genre of ero manga
rapidly attracted new readers. That genre was “bishojo comics.”

Various types of ero gekiga magazines
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Twice a year in Japan, over the course of three days, over 550,000
people gather at the Comic Market to buy and sell independently produced

coterie magazines and fanzines (dojinshi). When the Comic Market was
first held in 1975, it drew about 700 people, but expanded throughout the
decade to become a major event for manga fans. The 1970s also saw the
arrival of Azuma Hideo, who is called the father of bishdjo comics. Azuma
shook up the ero manga scene with “anime-
style” (anime-chikku) or “cute” (kawaii)
characters that had been absent from erotic
works until that time, while also earning
respect for his surreal speculative fiction. When
Azuma contributed to a coterie magazine in
1979, bishojo comics became a major genre at
the Comic Market. His supporters were not the
baby boomers, who preferred ero gekiga, but
rather a new generation of Comic Market
participants who would come to be called

v ﬁ “otaku.” (At this time, the word “otaku” was
%J:afgf[?m 9 not used as a way to identity manga and anime

SNRIESSS e 1,05, though.)
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Based on the booming interest in girls in the 1970s — sparked by
translations and commentaries on novels and films such as Lolita, Sundays
and Cybele, and Alice in Wonderland — manga featuring anime-style or cute
characters, so-called bishojo, which had blossomed in the culture of coterie
magazines and fanzines, were originally called lolicon manga. (Lolicon is
an abbreviation of “Lolita complex.”) Responding to growing interest in the
content, Lemon People (published by the Amatori Company), the first
bishojo comic magazine (as distinct from ero gekiga magazines), was
founded in 1982. Manga Burikko (published by Self Shuppan from 1982)
was originally an ero gekiga magazine, but faced with declining interest in
its content and the rise of Lemon People, shifted to bishojo comics in 1983.
It was in this magazine, in that same year, that the word “otaku” was first
used in a commercial publication to refer to manga and anime fans.

However, bishojo comic magazines at this time were once again very
different from what is currently available and popular. From the vantage of
contemporary ero manga, the content of Lemon People and Manga Burikko
is fairly soft. Works that contain no sex scenes at all are common, and even
those that do have a light touch. The main factor in defining bishojo comics
at this time was that cute girls appear, and the prevailing opinion at the time
was that sex was not entirely necessary. In the majority of cases, an anime-
style or cute heroine appears in somewhat erotic scenes that contained panty
shots and nudity. The content was not so different from what we now call
“fan service,” which makes its status as “pornographic” somewhat unclear.
In the early 1980s, artists and editors advocated calling these works
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“bishojo comics,” and the consciousness of
them as “ero manga” was still not very
strong. In this sense, in the early 1980s,
bishojo comics were close to the concept
of “moe,” which developed in the 1990s.
(More on moe later.)

Even so, to the extent that they
included sexual expression, no matter how
soft in comparison to the present, there
were certainly readers who were aroused
by bishojo comics. These people, the ones
who would be called “otaku” in the pages
of Manga Burikko, were not exactly pi : _
considered to be normal. It is clear that the v 2 x X
“lolicon taste” was somewhat intellectual,
and those associated with it gave the 4
impression that they really wanted to enjoy
sex but covered that desire up like a delusional middle-school student that
did not want to face reality. Whether or not the content was pornographic or
those aroused by it were weird, bishojo comics were not categorized as age-
restricted content at this time, meaning that anyone could buy magazines
carrying such works. In a way, these magazines might have been suitable
for young people going through adolescence and developing an interest in
sex, but not quite ready for it.

In the mid 1980s, having gone through the “/o/icon boom,” magazines

carrying bishojo comics went into a period of decline. Readers lost interest
and were ready for a new type of ero manga. Onto the scene came a man

whose genius rivaled that of Azuma Hideo, a man who sparked a revolution
in the Japanese ero manga industry. With the arrival and popularity of this

creator, ero manga became more mainstream and mass culture. His name
was Moriyama T0.

CHAPTER3

% From bishojo comics to ero manga

Moriyama To6 (whose penname in mainstream magazines is Yamamoto
Naoki) debuted in 1984 in an ero manga magazine, but his style was
different from gekiga. If one had to say, he was closer to bishojo comics.

(Namely, his characters were “anime-style” and “cute.” This is unsurprising
considering that Moriyama has said that he was influenced by Miyazaki

Hayao, perhaps the most famous animator in Japan, who inspired him to
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draw bishojo characters that were slender but had large breasts.)
Moriyama’s works featured provocative sex scenes that had been absent in
bishojo comics until this point. The sex was hard and had an “anything
goes” vibe that went well with his anarchic and novel stories. Moriyama’s
works were different in every conceivable way from what came before. His
first three — Yoi ko no seikyoiku (The Sexual Education of a Good Kid,
1985, from Shobunkan), Toraware pengin (Captive Penguin, 1985-1986,
from Tatsumi Shuppan) and Rafu & redi (Rough and Ready, 1986, from
Tsukasa Shobo) — all became explosive hits.
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Yoi ko no seikyoiku Toraware pengin Rafu & redi

With Moriyama’s success, bishojo
comics, which had been up until this point
primarily for a niche audience, became big
business. Publishers rushed en masse to
start up manga magazines that focused on
eroticism, which could be founded at little
initial cost and had a ready market primed
by Moriyama. Penguin Club, the longest
running bishojo comic magazine in Japan —
still on shelves today, in fact — was first

published in 1986, during this boom. Esizggfggg )
(Moriyama drew a work for the inaugural 7ok vssosm | |

. . . . . . REREL=

issue, which was published in color in its e
opening pages.) The 1980s was a time j)l f {) f‘i:\: R
when various forms of otaku culture il

OCT %%
expanded rapidly, and bishajo comics were

no exception. Many manga artists who got
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their start in the Comic Market debuted
professionally, drawing in more otaku
readers, and these two factors led to the
gradual increase of erotic content in
magazines and intensification of sexual
expression. Even though these were
commercial publications, the prevailing
editorial policy — “As long as you include
sex to sell magazines, you can draw
whatever you want!” — contributed to them
feeling like fanzines, only bigger. A certain
incident disrupted the upward trend of
bishojo comics, however — a tragic incident
impacting not only ero manga, but all of
otaku culture in Japan.

| By . r by
== Cotis ) T \
[ Toraware pengin

CHAPTER4
% ‘Otaku’ bashing and the ero manga ice age

In 1989, an incident occurred that made the word “otaku’ known to even
the general public in Japan. In Saitama Prefecture in the suburbs of Tokyo,
from 1988 to 1989, four girls between the ages of four and seven were
kidnapped, molested, and murdered in what came to be known as the
Tokyo/Saitama Serial Kidnapping Murders of Little Girls. The culprit,
Miyazaki Tsutomu, was arrested in July 1989. Due to its sensational and
grotesque details — not only did Miyazaki send letters of responsibility to
newspapers, but also remains of the murdered girls to their families — the
case garnered national media attention. When the media began reporting
that Miyazaki was an “otaku” that had participated in the Comic Market,
“otaku” were labeled “pedophiles” and a “reserve army of criminals.” This
is the beginning of the era of “otaku bashing,” when people were made into
suspects simply because they had an interest in manga and anime. Those
who lived through this time hid their “otaku” selves, and bear such trauma
that some still resist the idea of openly identifying as “otaku.” Based on the
media reporting surrounding the arrest of Miyazaki Tsutomu, an extremely
negative image of “otaku” — middle-aged men interested in manga and
anime, who are difficult to understand and unsuitable for society — took hold
in the Japanese popular imagination.
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Miyazaki Tsutomu’s room

It has since become clear that the core of this negative image was the
result of intentional manipulation by the mass media. Right after the arrest
of Miyazaki Tsutomu, reporters pushed their way into his room,
photographed and filmed it, and then spread these images in gossip
magazines and on TV shows. Images of his room show piles of thousands
of videotapes and magazines, which no doubt seemed completely abnormal
to average viewers. However, though it is true that there were so many

videotapes and magazines in the room that there was no place to stand,
members of the mass media, in an attempt to make the room look stranger

than it actually was, sought out erotic and grotesque magazines from the
collection and laid them out in the room so as to be visible in the
photographs and videos that they shot. To put it bluntly, the infamous
photographs of Miyazaki’s room were set up to make it look as though he
had far more objectionable content, specifically manga, than he actually did.

The way it was shot, it was all too easy to conclude that the videos and
magazines piled up were entirely erotic and grotesque (manga), but in fact

they were only a very small fraction of Miyazaki’s collection.

The circumstances of photographing and filming Miyazaki’s room only

came to light later, by which time the negative image of “otaku” had already
saturated the mainstream, and manga and anime were increasingly thought
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of as forms of expression that negatively
influence youth. The number of people
who thought that there were problems with
manga expression increased, and all forms
of sexual expression were especially prone
to criticism. The claim that manga
characterized by “inferior

expression” (hijo ni mazushii hyogen)
should be boycotted, part of what is
popularly known as the “banish bad books
movement” (akusho tsuiho undo),
appeared in various places around Japan in
1990 and expanded to a national level.
Such were the circumstances that manga
publishers could not avoid taking action.

Miyazaki's magazines laid out
by the-media After discussion with the police, as a

compromise, publishers introduced norms
of self-regulation, most notably the
m ﬁ “adults-only mark™ (seijin maku).
== w Y Publishers decided to, of their own
= volition, affix the mark to manga that

contained strong sexual expressions and

3 Eﬁ ﬂ' *E was deemed unsuitable for consumption by

those under the age of 18. Further, sellers

were obligated to place books with the

adults-only mark in clearly marked
sections — a system known as zoning — and
refuse to sell these works to minors. The ero manga industry was greatly
damaged by these regulations. There were limits on illustrated content, for
example needing to blur genitals, but the biggest issue was sales. After the
negative media campaign and subsequent zoning, which meant fewer
outlets carrying the works and decreased sales, the number of ero manga
magazine titles fell drastically. As a result, work for artists producing
pornographic comics dried up and many left the industry. Japan entered
what might be called the ero manga ice age.
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[ First book with adults-only mark J [ Erasing genitals by regulation ]
3
CHAPTERS

% Toward the ero manga bubble

You would think that the wave of self-regulation triggered by the
Miyazaki Tsutomu incident would have completely smothered ero manga in

the 1990s, but that was not the case. Certainly the regulations that began in
1991 and 1992 ushered in an era when it was hard to do business, but
affixing the adults-only mark also had unintended consequences.

By marking the magazines this way, content, which was now by definition
not for minors, could be harder and more extreme. This had been the trend
in content since the late 1980s, but understanding that it was for “adults
only” was still significant. Whereas before the understanding had been that
works had to reach a broad audience and should be for “all ages” — though
the works in question were often right on the line — the introduction of
restrictions on readers lifted all restrictions on content. Ero manga rapidly
shifted toward becoming the masturbatory material that readers desired.

However, the industry’s decision to emphasize sex was also a farewell to
forms of expression that could only have existed in the subculture up until
that point. Distinct from the previous era — when artists could draw
anything, so long as it contained an agreed upon amount of sex — the
priority was now sex above all, which led to the pursuit of ever more
intense representations and the development of ero manga in its current
form. From this time on, sex scenes came to monopolize practically the
entire work from start to finish. Nevertheless, this change in content
overlapped with a period of strong sales in the publishing industry. It is
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clear that ero manga was not without readers and fans, so many in fact that
more magazines appeared and ero manga entered a bubble period. At the
start of the ero manga bubble in 1994, more than 30 new magazines were
founded; at its peak, over 100 new trade paperback editions of ero manga
were published a month. This vigor continued until around the year 2000.
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CHAPTERGO

% Return of bishojo comics and the birth of moe

Faced with not only more extreme content, but also the emergence of
numerous rivals, publishers in the ero manga industry were embroiled in an
era of intense competition. With respect to the history of warring samurai
lords in Japan, we can call this the “ero manga warring states period” (ero
manga sengoku jidai). Characteristic of this era is the growing
sophistication of readers and rapid improvement of the artistry of ero manga
itself. Color printing became more prevalent too. We also see many ero
manga artists, possessing distinguished talents, aiming for something more
and transitioning into mainstream magazines. Ogure Ito (officially, his
penname is “Oh! great”) of Tenjho Tenge (1997-2010) fame and Hirano
Kota of Hellsing (1997-2009) fame are artists who started out in ero
manga. There are also many artists producing comedy-type works who
come from ero manga origins, including Azuma Kiyohiko of Azumanga
Daioh (1999-2002) fame and Ditama Bow of Mahoromatic (1999-2004)
fame.

] [ Ditama Bow non-eroand ero J
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Another striking characteristic of ero manga of this time is its division
into subgenres. Works that until this point had been published together in
the same magazines suddenly broke off and were grouped together into
established subgenres: big breasts (kyonyii), young girls (rori),
sadomasochism (SM), hermaphrodites (futanari), young boys (shota),
humiliation of prideful people (rvojoku), and more. Readers became more
comfortable with the content and knew that this or that magazine was more
perverted (“hentai-kei”) while others featured light eroticism (“raito
ecchi”). However, it is clear that the overall direction was toward harder
content. In fact, by about 2000, with the understanding that the content was
for adults and there would be no problem if it was properly labeled and
zoned, genital blurring almost disappeared completely from ero manga.
Some recall this as an era without censorship, but in fact it came surging
back as soon as there was a complaint. This cycle of decreased censorship
followed by an incident and increased censorship continues on to the
present day.

# NTR, a genre where one's woman is taken

[ Hermaphrodite anthology J Big breast vs. flat chest antho\ogy [ NTR anthology J

Apart from the trend of ero manga becoming harder content, there was
another movement in bishdjo comics at this time associated with the
concept of “moe,” which started to be talked about from around 1995. It is
difficult to explain “moe” precisely, but it indicates a state of excitement in
response to the overall attractiveness of characters, which may include
beauty, cuteness, purity, innocence, dignity, transience, and sex appeal.
What is important is that if one is an otaku then s/he can probably

understand the emotion to some extent. Moe is a word that expresses the
feeling of being in love and a strong desire to share that feeling. Though the
word was not in use at the time, it is my impression that those involved with
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the “lolicon boom™ in Japan at the beginning of the 1980s were feeling
something close to moe. Given that ero manga was trending toward harder
and harder sex scenes, moe may almost seem like a response by readers,
who focused on the sex appeal of characters rather than sex scenes.
Whatever the reason, beginning around the year 2000, mainstream
magazines focusing primarily on moe were founded one after the other.
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CHAPTER?7
% Ero manga and regulation

Changing topics slightly, I would like to offer a brief note on the
regulation of ero manga in Japan. Devoted fans of Japanese content will
already know this, but ero manga, like all pornography in Japan, regardless
of whether it is still or moving images, actual or virtual, is marked by clear
censorship in the form of “mosaics” (mozaiku) blurring genitals. This is
because of Japan’s criminal code concerning displaying and distributing
“obscene materials” (waisetsubutsu), which places limits on sexual content
in public. However, in fact, nowhere in the actual law does it specify what is
meant by “obscene.” The law does not say that genitals are obscene and
must be covered by mosaics in ero manga in order for them to be openly
sold. Rather, there is just a customary understanding that it is unacceptable
to show the reproductive organs, even in illustrated form. In an earlier time,
people were tried for obscene writing, but the selection of cases now clearly
shows that images and drawings have become the main target.

Hence, in Japanese ero manga, even though it is now drawn with the
understanding that it is only for adults, the genitals are censored with
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mosaics. Publishers have
experimented with making mosaics
smaller and more transparent, up to
the point of rendering them utterly
unsuitable for the ostensible
purpose of masking genitals.
(Indeed, some publishers have even
done away with mosaics, though
this makes them an easy target for
police scrutiny.) Publishers are not
given instructions on how much of
the genitals that they need to cover
in order to avoid potential charges
of obscenity, and have had to test
the boundaries over time through
trial and error.

Among the many experimental
expressions testing and pushing the
boundaries is “tentacle porn.” The
thinking goes that it might be all right

to draw male genitals if they did not belong to a human — or if it was not a
penis at all, but rather an appendage — and this led to further thinking about

the limits of drawing sex with
creatures. Further, if the problem is
that genitals are visible in public,
what if instead of drawing the penis
before insertion into the vagina one
drew what was going on internally
during sex — making the body
transparent to show the penis inside
the vagina? This gave birth to the
technique known as “x-ray.” In its

long history, Japanese ero manga has

always been struggling against
regulations. Indeed, many forms of
expression were born precisely

because of regulations. The history of

ero manga expression is a history of

creative solutions to the problem of
how to show something erotic when

the reader is not permitted to see it.
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CHAPTERS
% Readers of pornographic comics in Japan

In Japan, “ero manga™ as a term refers primarily to pornographic comics
for men, but there is also a staggering amount and variety of pornographic
comics for women. Particularly well known are “ladies comics” (redisu
komikku), which are written primarily by and for adult women and contain
depictions of sex. Further, as an extension of manga for young girls, “teens’
love” (TL) is a genre of romance manga that steps into the territory of
teenagers in love, which may include depictions of sex. There is even a
genre of manga written and consumed primarily by heterosexual women
that focuses on love between beautiful boys and men. This so-called “boys’
love” (BL) manga, which also often contains sex scenes, is extremely
popular and has developed into a substantial commercial genre with
surprising visibility. Is there any country other than Japan where
pornographic comics for women are anywhere near this diverse and
abundant? In recent years, it is said that 80 percent of those accessing
pornographic comics from their smart phones are female readers. This is the
extent to which men and women, without much distinction, can and do
access and enjoy pornographic comics in Japan.

LADY'S COMIC TABOO recccuiane
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And it is not just as readers that women are involved in ero manga. In
addition to producing content such as ladies comics, TL, and BL, many

women are also producers of ero manga for men. Though exact numbers
have not been released, and it is difficult to survey given the prevalence of

pennames (which are often gender ambiguous), it is said that of all the
producers of ero manga for men, at least 30 percent are women. At certain
magazines, over half of the contributing artists are women. Although ero
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manga 1s said to be for men — terms
such as ladies comics indicate
comparable genres for women — we
can probably say that a characteristic
of ero manga in Japan is the
existence of many female artists and
readers. Both male and female otaku
have from long ago loved cute girl
characters, which suggests that this
tends to be unrelated to one’s gender.

Female ero manga artist imagined in ero manga

CHAPTERY
% Japanese ero manga today

S Last year, in 2014, about 600 new trade paperback
: editions of ero manga were published in Japan.
Not so long ago, there was an unconscious bias
against ero manga, which was seen as somehow
inferior to mainstream manga. However, we have
reached a point where one can hardly perceive this
hierarchy anymore, and the difference between ero
manga and mainstream manga is only genre. It is
an era when artists who debuted doing ero manga

are now, as a matter of course, writing mainstream
manga. In spring 2015, an anime called Shokugeki
no Soma (Food Wars) aired in Japan, based on an
original manga serialized in Shonen Jump, and it
1s a well-known fact that the artist behind it, Saeki
Shun, 1s the ero manga artist “tosh.” With artists
starting in mainstream manga and moving to ero
manga, female artists producing BL and ero
manga, and more, it seems that those working in

pornographic genres have carved out a position of
respect as manga artists.

The Japanese government’s plans to promote
popular culture around the world under the banner

of “Cool Japan” of course do not include
pornographic media, and it seems likely that the

government would like to exclude such content if
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at all possible. This stance is utterly foolish. Eroticism, sex, and
pornography comprise a large portion of Japanese otaku culture, and have
provided outlets for creators and revenue streams for companies that
supported the culture’s growth and expansion. There is nothing positive
about introducing “otaku culture” to the world without talking about the

culture itself. A century ago, the Japanese government made the same
mistake by suppressing woodblock prints, particularly erotic ones such as

shunga, during the nation’s march to modernity.

That said, there are still many barriers that must be overcome if ero

manga 1s to advance into a new stage and market overseas. Like manga in
general, ero manga faces issues of translation and piracy that are

undercutting potential official releases and profits. The most difficult issue,
however, is regulation. It is obvious from cases around the world that

expressions that are considered acceptable in Japan are not acceptable in
other countries. For example, Lolita material — “loli” (rori), as in lolicon —
is just a subgenre of ero manga in Japan, but in Canada and elsewhere,

some of this material is categorized as child pornography,
/-/F;z\_ Y and one can be arrested for possessing it. Similarly,

ero manga about bestiality is nothing special in
Japan, but there are many nations that for
religious reasons find it obscene. It is not
the case that Japan is more tolerant of
child abuse or bestiality, but there is
a different tolerance for
manga that has contributed
to a wide range of
expressions in pornographic
comics that are not found in
works produced elsewhere. There
is a lot of misinformation
about and bias against ero
manga outside of Japan. This
pamphlet was produced with
the hope that it would
contribute to an exchange
with not only ero manga fans
outside of Japan, but also a
variety of people, which is key to
understanding ero manga and spreading
this magnificent culture around the world.
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The birth of ero manga (English page 04)
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Lolicon manga and bishdjo comics (English page 06)
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From bishajo comics to ero manga (English page 08)
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‘Otaku’ bashing and the ero manga ice age (English page 10)
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Toward the ero manga bubble (English page 13)
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Return of bishajo comics and the birth of moe (English page 15)
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Ero manga and regulation (English page 17)
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Readers of pornographic comics in Japan (English page 19)
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Japanese ero manga today (English page 20)
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