THAT's THAT COMES §
PLALEE- WITH ONE

£0. ¥You
CAN ALsO
PESIFNATE
SOMEONE

WY PEAR TEAN-LUC, T LOVE YOI MORE THAN YO KNOW.'

HERE,
BUT...

TF SOMETHING HAPFENED WHERE I MIGHT LOSE Yo, T
WOULD SURELY BE UNASLE TO BEAR IT. THAT'S WHY...'

Hohahay

[T's FINE.

HE'S AN
OLD HAZ.
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BECAUSE

I CAME TO
MEET HiM.




ALREADY
FINISHED ON
STAGE SO
HE'LL COME
SOON.
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THIS IS YOUR
FIRST TIME
DESIENATING,
RIGHT?
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LOOKING

CLOSELY

s HE'S A o
ey FINE MAM... faiss

WE
MUSTN'T
&0 FURTHER
THAN THIS
HERE.

SORRY...!
I WAs JUsT

HE'S
OO0 AT
KISSING .

I
SHOULD
CALL
SOMECNE
AND







|r"'ll"\}\:\:\'\ %\;\
B

Ay

|

\Ru“ =







Hfﬂ You 'jongﬁ
Py e Bt




HOW ABOUT
CONTINUING
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THAT 15
TO SAY...

HUH, WHAT? you
WERE PESIGNATED
BECAUSE YOU WERE
MISTAKEN FOR
SCOMECMNE ELSEY

You &0
BEYOND
BEING A
WITCH,
YOL'RE
£ CEMON,

WHEN

YOU'RE IN Yol SFEW
GLIEEND EVER'S IN YOUR
FORM IT'S MOUTH RIGHT

THE DEMON AWAY, TIFF!

TREATMENT.

IS A CHAT
FRIEND.
IT'S BEEN
THREE YEARS
AND WE'E
NEVER MET.

HNABLE TO
BEARIT, I
LOOKED UF
THIS PLACE
FROM HIS
FROFILE AND
CAME HERE.

BECAUSE
YoU WERE
FOOLED,

WHEN

THERE'S A MAN ASKING
FOR A PRIVATE DANCE WITH 4
HAG LIKE YOU. YOU SMOLILD BE

SUSPICIOUS THEN AND

THERE, AL!




YEAH,
AS
FOR

I THAT...
THINE IT'S

PROBABLY
4 MEMBER

OF OUR
EFROUP.

o
LOOKING AT : i‘:
THE CHAT
RECORD, THERE :
ARE A LOT OF
THINGS WRITTEN
WHIEH NO ONE BUT

MEMBERS KNOW.
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THE FROFILE AND
PICTURES SENT
FROM THE &LIY

HE WAS CHATTING
WITH WERE MINE.

ME OFF! WITH

AND FROM
WHEREY

i

JUST WHO THATI?

WHAT ABOUT
THE CHAT ID?
DON'T TELL ME
EVEN THAT IS
THE SAMEY

IF
YOU READ
IT, EVEN YOU
WOLILD THINK
IT WAS ME,
TIFF.

BEFORE,
THE OME TIME
HE AGREED
SOMEOMNE TO A VOICE
SPOKE TO HIM  CHAT WHEN 1
FROM BEHIND  BEGGED HIM,
AND CALLED

HiM “AL."

EHE LIKE ABOUT

EVEN THE ANGEL CLUE
Knows AND CONTENT
cHANGES OF THE SHOWS

TS THE
SCHEDULE
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PROBABLY!

' I THINK IT'S
RELATED
TO WORK...

JEAN, TAKE IT
WHAT'S MERCLJE & SCoPA OER
—— : TIFFANY'S : THERE.
sosHe's R 4 T § ON THE |
SMART. Law- i COFFEE. z

YER.
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IS ABSURDLY
000

IT SEEMS
HER MEMORY
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WAS A CHEAP
SEOLINDREL WHO
WOLILD HOOK
My MEMN [N CHAT
CUSTOMERS AND STEAL

HAVE EVEN OR EXTORT
CONSLILTED ME
ABOUT BEING

EEALLY!

J

<7/

=2,
e N

HE USEDR TO
PO GO-GO
AT THE CLUB.
MEMBERS ARE
MEMBERS...




CAN'T HURT
AND DECEIVE
FECPLE.

l"‘.
3 \
‘ y HE'S A THERE'S NO
. SENSITIVE WAY THIS
7 ; AND KN MaN COULD
4  pereon... WRITE THOSE
THIS, THIS WONDERFLL

15 WRONG.

LETTERS...!

A&

THAT VULEAR IN

HALFWIT THE
COLLDN'T WRITE  THIRD
THIS COMPOSITIONS  PLACE,
I5 FOR | THAT WOULD GIVE
SURE. THE POET JEAN-
U< BRUNEAL DEERP
IMPRESSIONS NO

MATTER HOW
HARD HE TRIED.

wayY HE'D LSE
AlL's PROFILE
OR PICTURES
TO ENTICE

THERE'S NO'  JEALOUS OF OUR

IN THE FIRST
FLACE, ARTHLR'S
FET NAME WAS
CHICS, NOT AL,

IN THE
SECOND PLACE,
ALTHOUGH THAT
IDCT CHICO WAS

AL N HIs &0-
&0 DAYS,




ACTUALLY
KNEW I WAS |

a5 SOMETHING T
WAS ABLE TO DO
BECALISE OF
MY EXCHANGE

BUT vou

el T WAS A
HEEALLY GOOE
CHANGE OF
FACE.

IN THE o
BEGINNING, .-//,‘w”’ ~~~~ 5

JT WAS JUST T
ERQTIC CHAT... lf;ﬁ’ S~




FDION'T HAVE
ANY INTEREST /N
LALRENGIN SO T
DYCN'T HAVE ANY
EXFECTATIONS,

BT ONE DAY,
&Y SOME
CRANCE T WAS

TOLICHED 5

&Y LALREN-

CIN'G POETRY. "0

ISNIT T

NATLEAL

o NOTTO
WaNT.TO BE

FORGOTTEN?

\

BECALSE
SHEWAS 4
FORGOTTEN .
WOoAMANT

*paem reforence at end of story




FROM

THAT DAY T

TALKED WITH
HIM ABOUT
VARIOUS

I WOLIND LP THINGS
IN A DREAM, BESIDES
CAPTIVATED BY SEX.
HIS UNIGLE WaY
OF THINKING AND
DISPOSITION.

I WANT
TO MEET
HIM, THE ONE
I WANT &0
MUCH TO SEE,
AND GZIVE THIS
COLLECTION OF
FOEMS TO HIM

PIRECTLY.

INSPIRATION
WELLED LIP
AGFAIN AND AGAIN
FROM FRAGMENTS
OF WORDS HE
PROVE IN.

.....

THE FOURTH
REASON [T'S
FROBABLY
A DIFFERENT

IT's A DECISIVE
REASOM.

CAN'T T MEET
THAT CHIZO

CHICO
PASSED
AwWaY THREE
YEARS AGO.

ITs
FOSs|ELE
THAT HIS

LD EXPIRED
AFTER DEATH
AND BECAME
SOMEONE
ELSE'S TV

BUT THAT
DOESN'T
EAPLAMN WHY
HE KNOWS
MEMBER
INFOR-




ls THE

A WHICH MEANS,

WE CAN'T THINK

e BUT THAT THE
WITH JEAN
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CHIES'S
YOUNGER
BROTHER

AND THE

ELUB'S BAR-

TENDPER.

e

I SEE! FROM
THE COUNTER OF
THAT BAR THE
WHOLE STAGE
CAN BE SEEN!

KANDER AND THEY
OFTEN HANG
OUT TOFETHER
S0 THERE'S
NO END OF
INFORMATION
EITHER.

WELL, T
FUESS THERE'S
NO MISTAKE.
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4 TO SEE YOU,
> XANDER, 50
\ WE BROLIGHT

HIM HERE.

ALEXANDER,
YOU'RE...AL,
RIGHT?
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I'M A SHRIMP...

S O AND T'M LGLY...
ITS ONLY O &0 OUT T'M SKINNY AND
N cHaT,  WITH SOMEONE UNATTRACTIVE.

LIKE AL, RIGHT?
EVEN IF WE
CAN'T TOLUCH  THAT'S WHY...

EACH OTHER'S
BOUIES, 1

T

3~ I LIKE JEAN
0 MUCH T
DON'T KNOW

WHAT TO

DO...BUT

IF HE KNEW
THE ONE ON THE
OTHER END WAS
SOMEONE LIKE ME,

|  He'D enp UP
[ | uNaBLE TO caREe

“ FOR ME...

I WANTED
TO KEEFP
TALKING

WITH JEAN.




WHO sall
THAT YOLI'RE

bl EVEN THOUGH
g YOU'RE 50




I HAVE EVEN IF
SOME- YOU HAD A
THING T TERRIBLY
WANTED TO UNIGLIE
TELL ¥YOU IF OUTWARD g WELL,
I MET YOU. = I'l EVEN IF You

WERE AN OLD

I'VE
ALways
WANTED TO
MEET youl
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I
LOVE YOU,
XANDER...!

LOOKS
LIKE
THEY'VE
FINISHED
TALKING.







SHOLLD'VE
HAD A &0
ONCE BEFORE
XANDER...!

I GET IT!
PON'T START
A FIGHT!

e T ot R e o

Y

EVEN I
WaAs WORRIED
ABOUT WHEN
THAT PUCKLING
WOLILD FL¥!

YOU'RE NOT
THE ONLY ONE
WHCO CHERISHES

KANDER.

PISLIKE THIS
KIND OF FAIRY-
TALE EMTING.

I DON'T

A FIRST-
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WELL, IT
CAN'T BE

THAT'S WHY
NO MATTER HOW
MUCH TIME
| PASSES, YOU'LL
: NEVEE BE
ABLE TO GIVE




T EXPLANS!
&lhquLﬂy Marie Lavreacin

Hookay. Time Sor an explanation Sor anyone onamiliar with Hhis poes.
I is Le Caluant by Marie Laprendin. The original 9oes ke his!

Phas qu'ennuyée Triste,

Plus gque toste Malheureuse.

Plus que malheureuse Soufirante.

Plus gue souffrante Abandonnée.

Plus qu'abandonnée Seule au monde.

Plus que seule au monde Exalée,

Plas Lll,L'q:\"th?.l;: herte,

Plus gue morte Oublide.
In English that would be:

hore than bored Sad.

More than sad Unhappy.

Maowe than unhappy 111

Mewe than Jdl Abandoned.

More than abandoned Alone i the world.

More than alone i the world Exiled.

More than exiled Dead.

Mlovre than dead |"rJ1'gnttq:n_
Maow, the Japanese rranslanon of the poem goes hike this:

BEGRZEY do2&EhGOE HBELLWETT,

LKLY HLoLEAEDE FELEXTT,

FELGREY L2LEhUGDE BEODETY.

BROZEY H2LERGOE BTohlZTY,

grohizzklY L2LEREDE EH5BVETYT,

FHRBLREY HoEENLBOE BHhEXTY.

EBbhli=%&lY HLo2LEhEDIE RAEXTY,

RAEZEY LoLEREOE Bhohf-ZTY.,
Whach m Enghsh would be:

What 15 more panful than a bored woman 15 2 sad woman.

What 1s more pitful than a sad woman s an unhappy woman.

What 15 more pitiful than an unhappy woman s an il woman.

What 15 more pinful than an il woman 15 an abandoned woman.

What 15 more pitiful than an abandoned woman 15 2 woman with no place o go.

What 15 more pinful than o woman with no place to go 15 2 woman doven away.

Whart i more pinful than 2 woman diven away 15 a dead woman.

Whart 15 more pinful than a dead woman 15 a forgomen woman,
Sowhen Al changes the end of this poem, he actually changes it to
"What 15 more priful than a dead woman s 2 woman prymg herself”
It's a little more clever than what T put because it uses the "aware"
(which [ wrote as "pinful"} from each line and socks 1t at the end in
"jibun o awaremu"” {"pitying oneself™). 1 didn't translate it as that because
| wanted to follow the format of the onginal poem, which 15 more hkely to
be famibar to our readers than the .Iurr;mu:u.; formiat.
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